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2 F

TR 2 E X RO A H IR DT . (CBRET ) Ul I
RYH, FRSOBZEH” XN AR SHERN 57 5671
“EOMERISR. (I - RIE) = U okl CRE )
ZELGEZ, MHF B LURTANG, fHSCOR UIFEmAGE, fiH
HHE. 28, BN, 12, BLURShAZ 07 & AH
PR XM . WA TAE I

FEH E AR AT A ST S L, KRN ST e . iR
B AR B TR s fE . AR MRS, R4
TR, WS, —&Z N, SRSk, Wmhzd, %
HRS (CRP - WRIZEIR)) X B EAR S YR 2
A4 A Liberman ) “FIX R EIL” @ 2—51, 49K, b A
HURRR: “BIE5AH, BARH, RS, BRISARH.”
(CEBERB ) ) FE %4, M Liberman “fHXFRE " &R HR

@ Yy (441—513), FARIC, FXRFE (SUTLEE ) A, My &, X
HER o MTEARIROE UL O ) BRI EZ 5, mHh S22, i
WRS:Z, WOERREUTE CULAbSREG FA. LIS, MRS, EARE
sk

(2 M. Liberman. The Intonation Systems of English. PhD dissertation, MIT, 1975.
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| i B iE ik o $ EEDGEREDIS—L B R b

(9 4 A8 1 B (metrical phonology ) 25 T 3R ATTHEI “H) Z A5 HL”
R T H, @

AR A ok, oG i Sox N H
4w AR fLAUL . e (BIFIESC) HUg LR &
W (&) 5 R R K&, IEAEHE, 8 LA
A" MBAEB AR (RS ) “TRFEZET BIBHRDL: M A, LGS
PR, HOEF LD Ry 2T T Rt A <[5
3O AR AT ) B A R ANEE ST, SR T AR
FIUESE -

FEDUEEF %% b, R R ARG AR S H
Memhgh b, ©MAERTTE S LIET R DL S T WA
RS REHLAE e R DL LD TR TR Z A, w6 kA
BER AT, A% 3 3OS KT kA (CE IR SGE ) ) st ud,
Rehial py A, MR A R K RS, IR AR
FHVH AR BL NPT S DAL A2 TR e, IE 2 A
R AR fA R (R R, AR, EAS IBRAY R, DR A A

@O R 7E Liberman ZHj, Chomsky, Halle, and Lukoff ( 1956 ) F-ELBSE “fFHF
T HIEUR” (cyclic stress assignment ) AYFRIEMRZR (L RNFI AEBRIE VLAY EAEAH
FbE. 2 On accent and juncture in English. In: Morris Halle, Horace Lunt, Hugh
MacLean, and Cornelis van Schooneveld (eds.), For Roman Jakobson. The Hague:
Mouton, 1956. 65-80. ). i Halle and Keyser (1966, 1971 ) Ay 3C & & n] & 1
HE R T RS (generative metrics ) AR ZAE (L EH A MH, RAH
T Chomsky, Halle, and Lukoff ( 1956) fY#iE, Ak 3 IR 4 3k T A1 55
2 Morris Halle and Samuel Jay Keyser. Chaucer and the study of prosody. College
English 28.3 (1966): 187-219. } Morris Halle and Samuel Jay Keyser. English
Stress: Its Form, Its Growth, and Its Role in Verse. New York: Harper and Row, 1971. )

@ FI L, EFEFHNMESINVEA RG], ARSI FHSIGE” JriE Y
WA WM
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S S |

AH BT AR, EAU MRS, S A
IR B — B W R R e miE 24— 5 s
B, I3 — 5 WA BRI, A AWy FEHARA, AT
BMgE. Y TR ISR HIRR I 20N E, 4
JC ] 25 FAE  R R AR " (5 B S TR ) ) FeAfl Iz A7 B i
T, ORZ T RAR, WATZARE (A2 AJE? ) GG
7, BR, HE A, WAEETEERL, 2T0
ARIBLZRE R, EANUAR S, DR AL R
TERA QSIS F5 1, B ROMURA ARG, by nE
B WAL (CF IRSCH ) RARPAHE T8 N RA ). 4R,
FATIEE N BE 2Z A E (necessary condition ) [ [E B, A fE
SICEIFAE TR 45 (sufficient condition ). J& RIAR faj B8, R fi
AT HEIS WA RERIEXT R A R HERR O iR T e a4 2y
GRS ( government-binding theory ) AlaE BIS,  (H AR g X AN K
., Zwicky and Pullum (1986 ) 1531 i HE — TR IZE S H)
7% TG 18 % W ( Principle of Phonology-Free Syntax )P AT
) O R R O B TR T BOE MRS, AR A ik
R 54 2 R 2 2% & & 1915 B [ The Principle of Phonology-
Free Syntax (PPFS) is a proposed universal principle of grammar that

prohibits reference to phonological information in syntactic rules or

O framig? AT, HAFURMEFEA M A — 2 BRI 3]
i (explicit), —ZZAT [ BIEM HM ( make verifiable predictions ), 2 Karl
R. Popper. The Logic of Scientific Discovery. New York: Basic Books, 1959.

(2 Arnold M. Zwicky and Geoffrey K. Pullum. The principle of phonology-free
syntax: introductory remarks. Working Papers in Linguistics 32. Columbus, OH:

The Ohio State University, 1986. 63-91.
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IV | RE Bk s b ENDGEEERDIG L, ET R bl

constraints. J @

EIE AL, X — “AIETGIEE" WEIRE S D
T R G AE Wk AS . 2008 4F 11 H 7 ~ 9 HAEREZ/RA
A TFIES 39 i NELS 20T 45 b, FRATTEE — kT B R Y

—=
):El

I

“The design of the grammar is standardly assumed to be
complex, involving components such as phonetics, phonology, syntax
and semantics. The initial view that components of the grammar are
autonomous has proven to be overly strong, and more and more cases
of interfaces among components have been documented. This in turn
opens questions about the extent and nature of such interfaces: is

there a line between interacting components and components without
borders?”

XRHTRIAIR, SR #FASCA K “explore empirical
as well as theoretical aspects of the interfaces among two or more
components of the grammar, and formal tools that capture such
interfaces” MBS, WFFEAA, Richards 7£ Uttering Trees (2010 )
— R “BE MR S A7 (wh-movement ) 2 T BUW
MR BRI R AL A )08 1 R AR TR B R N 75 A I O T

( The syntactic operation of Wh-movement takes place just in case the
prosody requires it. ), 7E 20 T2 70 ~ 80 ARAC KL XAk B, X
JEANTTHE

FEIPR R AN X =1, FeER AR O R TS DL AR

@ 5] A Philip H. Miller, Geoffrey K. Pullum, and Arnold M. Zwicky. The principle of
phonology-free syntax: four apparent counterexamples in French. Journal of

Linguistics 33 (1997): 67-90.
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Ao FMT—EAERAGNTE S FHIE, HRWEA Zwicky
REEN S . XA e AR . M LIE R, BHRTEL R
A R mDE, AL, MRITRIZN AT . &V,
BATEMRA SRR BRI (1938 ) VR BURIY 241 142
fy “RHUL (1963)%, M4k, BIOTIERY “H B4k (onization )/
BT Mg, AR AUEE AR R AT -

AERAEAITUR “ET —®R”, MUFER AT —
ERT? EEBRFERECKRD, ‘BT 2@ NiZEAEH, T
EHBEAE AU, XXEBFEFNHRANEHENEEIEEEZN X
Ro BRF—EAEMN M HA G LR R TR K F3HH,
BT ERE, AEEESEHE, BN KT —ER RRTF
EWZFERET .

— (RS ) ©

L M R R AR R MRS, R fEERIE,
ANEZHAZE —if, NROITRE T —A8 kT ot i
B e, DUERIAR S — 2w Ml R Aok A LAY R R
EEIRE” (SRR TR (DUERREIEE) ). XI5
HIBTSE, FATE 2T IR Ra ik . Al (1954) xb “JFIF
JL” (ghial, \EFEL D TP L, e ORI ILEE )
THPLOEA I, #Ede “IPIL” b, e XK LE, Ik
A ) A5G SOE E R E AT, ©

@ (HEERZ RN, 8T CHRTE ) 1938 4R45 24 4,

@ (IARDUBSAXCE AR ), 8T CPEESC) 1963 4555 1 .

@ XEBE TG (P EEARZI) “BOTEE Py ChERR S ), Tk
B HRGRE, 1996 4F

@ Bhigsk. i, CGRRBUEEL YO EWE), BERIE, 1954 4%,
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VI | iR B gk A B EETGERETIR L BT R il

DUE B TR R 0 — RS R e S EEH . FRE
(CFIERIT ) 223 FEaX 7 T I 9E A 26 1 0 D 58 R & 1) 210
PRI PR UIm” (CRAD - WRELm ). X 1
FERIE" (OO METE - 7)), FEARH AR i B A K “TF
TP PR )7 (CCBERMNIR ) ), TE FCHA IR 2% & X Kk i)
“EIT (GEXMIE)), UET SRR heEr s
(CRECH SRR ), 555, #RREN S WEAMRNERME,
IREFESEE IR

WA VLA T BOBOM R BT R T
“HLEAET B0 DA 20 22 70 AR A DL A AR S B A R S SR A
AT TG, B4 3R E AR L B A5 WE LD Chomsky |
Halle, Keyser A} Liberman %5 44t 2% 3 70 ARG /5 $2 4“4
XHER T L (relative prominence ) ” ¥ g 3AL, £EBE 80 4F A pi T
J A 8 T M ATE T Ee S AT LR . FRATTENIE . I
ERAE R DL Ak 2 R . B
C. C. Cheng (1973 )® 48 Hi 9 LA AT ¥ 20 A g 1 7 A8 81 3 14 08 15,
Chilin Shih ( 1986 )® Fl Matthew Chen (2000 ) ¥ FEA7 1 LAk A 3t
il 1 35 25 WF 5% (foot formation based on syntax ), Matthew Chen #lI
) 2 A 4 A LLRD i XP ok S G 1Y 3% & A8 98 38 ( 40 Chen,

(D M. Liberman and A. Prince. On stress and linguistic rthythm. Linguistic Inquiry
8 (1977): 249-336.

(2 C. C. Cheng. 4 Synchronic Phonology of Mandarin Chinese (Monographs on
Linguistic Analysis, No. 4). The Hague: Mouton, 1973.

(® Chilin Shih. The Prosodic Domain of Tone Sandhi in Chinese. PhD dissertation,
University of California, San Diego, 1986.

@ Matthew Chen. Tone Sandhi: Patterns across Chinese Dialects (Cambridge Studies
in Linguistics, No. 92). Cambridge, UK: Cambridge University Press, 2000.
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B vl

1987), Selkirk (1986 )® %% Matthew Chen § 1 J5 52 tH 1) “ %t
T S50 (edge-setting parameters ) F1 “F A i B4 30” ( domains of
prosodic categories ), Selkirk and Shen (1990 )® W2 | 1 |- 3 J7
FH B AR A" (phonology-syntax mismatches ), i
A Duanmu (1995, 1999 ) “ $5 HH f 1 95 375 378 5 748 V8 ok 4y 7 35 0 B
$59RZ (tone sandhi domains are based on cyclic stress assignment ),
BEAE, HRN REE I EAY B BT RRESE . S IR,
Matthew Chen (1979)° W #E47 T “Al v — A B 07 (10
9o MAEDCEBRRF AR 4 H )15 S0 BRI 40 R b AR s X6
N . K, A N R R R Zwicky AL TGS &
W7 BET RS R AE R I AR 27, X OF R E e E
FHY 2 Inkelas and Zec (1990) 4 S HH 2 M s, K

(D Matthew Chen. The syntax of Xiamen tone sandhi. Phonology Yearbook 4 (1987):
109-149.

(2 E. Selkirk. On derived domains in sentence phonology. Phonology Yearbook 3
(1986): 371-405.

3 E. Selkirk and Tong Shen. Prosodic domains in Shanghai Chinese. In: Sharon
Inkelas and Draga Zec (eds.), The Phonology-Syntax Connection. Stanford and
Chicago: CSLI Publications and University of Chicago Press, 1990. 313-337.

@ S. Duanmu. Metrical and tonal phonology of compounds in two Chinese dialects.
Language 71.2 (1995): 225-259. & S. Duanmu. Metrical structure and tone: evidence
from Mandarin and Shanghai. Journal of East Asian Linguistics 8.1 (1999): 1-38.

(® Matthew Chen. Metrical structure: evidence from Chinese poetry. Linguistic Inquiry
10.3 (1979): 371-420.

(6 Sharon Inkelas and Draga Zec (eds.), The Phonology-Syntax Connection. Stanford
and Chicago: CSLI Publications and University of Chicago Press, 1990. 365-378.

http://www.purpleculture.net


http://www.purpleculture.net

VI | 3XiE 3 ik ik s % R DUERES—B B “R” bl

J2 Feng (1991, 1995 )™ A7 S Y14 285 b A0 7 240 1) ) i
WE9E. 4k NI Zubizarreta (1998 ) HY P-movement? VI N FTy
(1998) @ “BYHHIZIMIBIENG I 45— RSB 21 AR BESE .

TEH SRS W~ , DOERIANE RN KA T Y
Ak, HAE 20t 80 AFACHII, i F 2Eiets Lt th —Ht AR
BB EEEMIR S, WRENE . 2o REE . mAR = 1
RIS, 1990 4F, SR = SEEHTIR N “EEIS” @, T T4
BB IR EE —AM . 1997 4735 PR R 2 00 1| K2 P2 i 4
W GAlCAL ) Mgy (OES )Y, AAA TER I
i GREME AP AR R 29 ) (G IFE 1998 4E45 1 39)
W, BTGy T B SCHE QTR J5 3 5 am 8. 28003 20
ERIENRE, BRI E E R KW, g
WESEAA I IR FITHHE BF 8 S A B S DL B K ol 24407
WRANEEA T ACHEIS., EYEmA =8 “HEIR” (1990,
2000 ) FIEHEFIR) “ReOEE BT (1991, 1995), kA (X
AR R ) EBER, 1999, 2008 ), (DUEFEAIEE ) (1

(D S. Feng. Prosodic structure and word order change in Chinese. The Penn Review
of Linguistics 15 (1991): 15-21. & S. Feng. Prosodic Structure and Prosodically
Constrained Syntax in Chinese. PhD dissertation, UPENN, 1995.

(2 M. L. Zubizarreta. Prosody, Focus, and Word Order. Cambridge, MA: The MIT
Press, 1998.

@ (b AR k2 ), BT GRS ) 1998 4F44 1 1.

@ H:48 X 2002 4 K& 3 T Journal of the Chinese Language Teachers Association
37.2: 123-136, #°4 “Rhythm and syntax in Chinese: a case study” .

® YRR R S CBUR R, W3k 5A%) AR, dba R i,
1997/2005/2009.

® Ik NTREM DY ALY, RSHRE , (AR S B S (it
FURRH TAR RS ), AR A
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By | X

JE ], 2000 ). Chinese Phonology ( Duanmu, 2000 ) A & Prosodic
Morphology ( Feng, 1997 )V AR BRI BG4y . e
[, kAR HT T AA BB S, PR S — T 0 AT
fiffo ESEUL, WA B RO D AR SRR, A
WA, Bt — B b gy e U g B &R
HE” WA KA. NEIROH . BOE RN, AR B
SIS K, SRR TGS BT RMIs. © B
OHEFT BN AR EME” ISR R (AR 88
( government and binding ) A EEAill A0 B H I FR IR ). BP0
FAEGLIHE S, AR R T3 1 AT f# UG (informally speaking ),
8 AR ARE" SRR FREREAR B Shial 5 AN REA P
(AT B Y ) o7, A, AR, S8R BET
B FIBRARE, (HA R T IR RIR SR TR R 5 A A BR A H
HIstE, U “DOERY A TR AT LU0 T, nl s IR E Y
WA TR A NMRBED: R A SRR, el iR
Ak A NERIE : CDURRY )T T LR Shin, AT i Ehia s Ik
HEERVERAN " A NBREIE : “ 142 19 B WL,
fHAE 12 ANEHE? 7 A NEHRAUL: “DURRATET, Wik
A, PILHE S . Fba kB AR EeFEAE ” BEk
W, SEA R HRRMEERA ZR? 7 BAR, A Lin]

(D 8. Feng. Prosodic structure and compound words in classical Chinese. In: Jerry
Packard (ed.), New Approaches to Chinese Word Formation: Morphology,
Phonology and the Lexicon in Modern and Ancient Chinese. Berlin: Mouton de
Gruyter, 1997. 197-260.

@ EEYEAEe T E R g BEVE AR A S Ay Ve AR Z N TE
P AP E, TRARZHW” (GRIEAEZFEART) ). PREESRE Bk
WEE WOk (CRESHRER) ). HERRE, ByOv%.
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X | RiEHEE KA H ENDGEPEDSE B BT R

Ca A RTE L, RO FRA TR e fEA 2R,
MER, FRATERENGE : Wik VOEEA ELT WIS, EATEE
“55/55/555” “SK [ hEh / BEEERT YT HYSEEER—FE? fBn
HRAEY (BN W) Mg, IBANSEEF TR HEXN
WA MR FRATEMIE, B TR B
W, AN E A WA R SRR I 1Y . B RS Je A W MG
IERE AR Z BRI, SN B AR s T A Fi v 4 o
BEZ RN TH, A AfEH R, WEEZAE . R 1+2 1)
BRI, BRG], (HESTAEER D TRk P R
I ZBEHRMAE . 2R, 142 [ 210 + 235 | 8
RGPS, SRR Dk 26 S (i i e b e T B T P
FFHRLA: —R BPR (BRAXS . KMtk #FE; 1WA
X ARSHAR . PARAETE) AT 1425 TR CFrAAE” (BEEAE.
K BERFAT . R8T ) nH 1420 ttame? JEHAR AT
AEAE “BOEL. FTARRT SEPR ERIE A TRPE AN 2 44 R O3 i 2%
1 (£ Feng, 2001 ; Duanmu, 2012) %, XHKMG, HABARE,
R R P, A B T AR A 3ELE DL AR 2R 2%
PR R BEMTHE, WS TXENS, AR, XEM
B XA PR A RS RIRR G, SRV IT 2 ARIFFE I
B AR, HRUEX AR RS . R DMERA KRR

@O “AIMAILLUR, MR, RARERA UM G SRR, R SR
A3, TERIL A T3, R, Fefi Tl s R
B RS RE, SUT FOWEEN, SO A (EAEEE ), R
JR, 2003 4F, 5 33 Bt

(2 S. Feng. The multidimensional properties of wordhood in Chinese. Contemporary
Linguistics 3 (2001): 161-174. & S. Duanmu. Word-length preferences in Chinese:
a corpus study. Journal of East Asian Linguistics 21.1 (2012): 89-114.
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T,

XE DUBBHE RN MEF B AR RS
HIU TAEH . AT R F R SR, A R S Y
RS, BT N EE R, BRI E R R S
&, ANTER X — S E A H OISR

e  Simpson 1E 2014 4E R (DUEE S = T ) ( The
Handbook of Chinese Linguistics ) HLIf[ 1, ;

KR PEEBENHEERANTE, RAEBFEHhE
R, AEGEHNAR (XZEATHER), #EKKNIE
EEFHRAFN—NFETMHANEL LR, E—DIETUR
“HFXALBTWERBZ2EN HEEETHRNAR., ©

DR TRATT AR B TA I R S g, R A PR S 1Y
Tl ZRT

LR (PE)
20154F 6 H

(D Andrew Simpson. Prosody and syntax. In: C.-T. James Huang, Y.-H. Audrey Li, and
Andrew Simpson (eds.), The Handbook of Chinese Linguistics. Oxford: Blackwell,
2014. 465-491.
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2| RiEHEE AL S ENDGEREDSE B BT R

BIRBE PR S MER, DUEH R E A
., W “[pan] (PE)” A& B9 E 2510 [a] #1 [n]. Bl
W E ST, BEME L DOERES R, BTk, B
ROGER RN E SHIS MR CIE RO, R TIRZEZM A
Mo HubRlE, XSGR BRI, EEMIRAKRE.
T PUERE R R TE IR IS ) Beal B TR, B R
PSRN 2D, AR Bl DOR A AR I — e [ AR I T H
KRS, tean, 18 K, OB pyfE SO A EL,
A BT, XASRANE AT LU R )8, B Xk — Rl R, AT
(1999¢) $&H 17— EZ AL :

Mo “BERR WHH, BT ILEELEHE
AR EEEXANFAE(EZT) EAAELE MM
e, RELELHF. BEEFE, “B" B “®R™ B
A LB 2R T L& P A E L

“BT MRAHEEANEE £, K" AU, F
“HERAT

REMLESEHT L, 2/ “R”, F “KH
K, RARWUEE, RUEL; HUEER, RU
FXT X -k, M LA R “FTR” WAl A
BaEANEFFA: LEELRE LS, S#AHE,
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oW |3

|
AL
>

A/ E, frbhZoad, LELKZAHANBFH, H
HEEARBRE, IUEHNHEILEKETLZST, &

AT A Ak BRI g i 5 R TR LR T
PFEWREEMAR, & 5 “H i ROGEDZ i LRI
i Em2es, HRAREREET “5 MRERA MR [a),
‘T RREEA PR [a] M [d]. BRI, BRZ R
EETREERE. HFZ, BREMSN S E NS ——
o+

%

o

B =2 1A 1) — ZR 40 ) B2 PR AL, R dir i oe A 14 43
Br, “IR7 [nad] H “FB7 [na] SAHE, HIE L WRIE, K
SR EEERE [ad] IB7 RAVEIE, BACDUEMTE T R UAF
E [ad] 55 [a] 9225, AMIFRATAES “/\7 [pa] F1 “BF” [pai] A
EE RV XA AU ARSI . IR A TR
U b DGE B AT DL XOE SR AL AT R
WA TR, TR T 3 — X 7 7= A i AR J J A
FAzE 1 S 2

B R RE T B IRAT 2 BUR BN — KAt “ET R ME
ARG, BRI M PR S s T BT e FLE

SR WM AR, S R TR
B E G, GRAE AT R Ak,
Rtk
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4 | RiEHAFEEA B EEDGEYEDS—L BT R B

(D) MFFAERALLELT, aAERA, &HF-F1TH,
((EAE-TBaATHE))
()P FAEMAELAELTF, 9AL XA, ¥MFFERTFE,

AL ARA B — NFRARTRAT 46 %3 7 FR 7 A g L, I
)R E A AR R .

(3) &, K&, ZFLR ((AF-RAZHF))

(4)* &, k&b, FFLR

UL, H— AR — iR — S AR U, T 2 4T
FIO B AGE A VIS B B S ER e Z T & 1 2
— AR, RS AR, R A&
DB — 820, IR At A &, ik ssit. i
TR A7 A SR S 20

IR, FRATEAT AT, e Pl “3K” Rl i E
HEEC, EAETNMENATI 57 .

— Rl I BTN AR E, HARHIE— AFRM
I A

(5) BHEZM, ERmf, ZN%z, ((BiE- AE))

(6)* BA AWK, FRmE, BUERZ,

T FEHEE AR CMET 2R HURBE T, .

(7) HHEAEXFL, SMEriE, THRE,
(CERE-ZARHE))
(8)* HEEEFE, MRz, THEAL,
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