KERAHEHAR) hE 8, AEWHFPRZLET  (HEHR) 4E
LR CHEBERR ) BEREBERZ-NDFXOH, BE, XE “EBE —H
W R EEWENT, MARREE OB AN E. R, vl H &
ERECULRFHEZHZCEM (HARER) HEM, UUEEENZ
HIERKBAREZTNEEAN, B, ARET4H, HEFBEINFARL
M- AR EHEF, HENAY, FRTEZFNHE, AEtEes
BREMRWNIEEAR, WHTRENFR, WHEFERFE, HEEEF. &
BX¥., BENIRSHE, £%,

BHETUNE -8, KEURKRFIEHXFEEFE: T RAENNE
BHEEEAZHAEYR, TREEFREANENETFREE L — MM
W, EENCH, AUELTBHAR, RVRH#MAR, AFERHE
BRI, FROKE, TURL, ERmik,

BEEFOE-NMTEGAFHE TEFREMXCHZMAE, R
EAE TR AR, TRH RGN T EA0 T R 0 E A XA
e SRT, AT At F 42 (meter, thyme, melody, metrics ) # & 40 % By W 2 |
T R foF R LA, Hb, MEEEEARTAMEZTHI6N 0 F,
REMAINET. h4 (441—513) st d: “BRETHMEL, KEH4T; &
WARE, WEAWH. —H2H, @Rk, Aazd, BEXZ R (L
(K - #WREER) ), XTEFEHEFHEF BRERZEFTIALR
HERE, S8, RNEAQENEANHBEHLMEMN, THREFAR
EAREEXREMRET TEEOROAT. BA, UMt ELE,
FLAMHR, CABEF; KRR, AMT, KELWERFRATEE,
BEE RV R IE & B B T A N E R

TR, BREEEZETEREEFRAER, FEEFRELRN
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EE¥W A%, ENEAYEGES¥ Y (Prosodic Syntax ), ¥ i#iE = F 4
% H # B & K ¥ (Prosodic Register ), EIF £, #E5 XFWHAE KL 4
BEEWNRBREFXFHAGKRES PG ENE, NTALZHR—MERT
DABESL A “HEXFREE, BETmE, EARERANRES ZHD
KXFHARIN NECHER, A, LREFTEHLARER (HHEEEHR)
H—KBE: BREXFRZCN - NEEGE, (FEEEHR) ik “iE
B AREFEOIEEEMERERIEE, B rmmiEk, wiHzE, X
Ezik, WHAZE, BRZEEIREANXFETNHREN, AEHE
BEWARZF, RN, HSEHAGENERENZEZ S ZHN (LF
HAETEAEZR), 82, HRABKANUNEIE -RZEMES 25,

PHEBEEMEAHRANRASE, HREAERRAECHEEL, K
BAZHTEAE N LRMANERE T YR T ENERESL, AAEE
i 7% Mark Liberman ¥ & £ 8y G 3k, WrE A RN AW “FFME, K& 5+
(= FRAERE ), WA FEE, NEAE(=FREKE), “FHRHK -
REXR(=FBRAEFTR), T EZEEM Liberman WK F i, HEMN
17 % ( Prosodic Morphology ) & John McCarthy #7 Alan Prince # & ¥, #& T
WHARMT “FFIFvsHR” BERATH®, Tkl E 5% A B Morphological
Prosody®o

FAHPRHEETEN: “WELREETRN T —NE BT EHEET L,
KEHBEEE-—THAELEMANNER, BA-_TERNEEBLIHARNE
ERE Y IHREF AR Z 3 M+ ) (Rationalism ), T #2215 % 0 E
WRBAMTRMETEE “BL" (HHEE PN TR LK), &
BIEERAZREMNE TEL, OFAZBRTANREEL. RENE, ¥

D ENNEEZ-AFREHFELEEL TP U WS LW B3, %4 CP-TP-VP
Z At SR AR I

@ HLMFEE, o8, (IRREEE), g #EH55, 2016,

® ZREWE, (ENHELA), b LREFTAFHRAE, 2015,

@ BlHZFWAESE, (1949—2015 YR FEEZFAR), hxE: FEELEFHRA,
2016: 199,

® EW “HL" TARE (1724—1777) () FARLHE P wk’ #" Wik
WP L —F, #i5 LG EA (EE “EL” SEEFRNBEER), HTF (FxXF
RAGEYCEE), M #LAF R, 2015: 99 ~ 117,
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K EAR B IR B A A, TRATE HAR R AR T . BT AR
AABCHANER, RECEAWERBTE T EANER—EXHFN
BAHBFTEFN., AAFBAARNKENALEL, HEEEIHHAR
AEFAREGNTY, BHEEBENERFAFLERBERFEGNEE, FL,
BMNKAEFRFRNMEAROFE LR BT FEAA, b F22HE? 27
T L REFT L REHEF? CP-/TP-/VP-Prosody # 4 F B X 4 f &
B BEMAERANHLEE (AR) BRAMIRL? £%, RANE X ENE
RKEWBHHEEBEER, w: G LW A LA EFFMERZBH B KA
R? Aftad kb, 2RI ARERA? HHLFELEMRE NI A
MAT? A2 RENEFRRAZN? XEZ QAT LEFERE? HAZ
XA 2 THE? FT%, XTRH, DELHNHERERML? & XK
HLE =" WA A7 CHETRF L, WMHNAAG B, I
FH, ATATHEAEE" By 3+3+4 Z SR F &7 (T H A AL w38 8
R NERBERAERFIENRR? ARk, BEREELE, IHAF
RRAENFEFTMREREN TN A IERZZ? A2 TR R EH 8L,
EXHA TR CALRE - FErRA LA, A8 “ERAEB
BEAERTRLME? T E B AR MO ZHAA 1981 4 6 A 12 B B e R LI

[ 7L

P EFIAT A B2 R S BACT 8 R T B A T
GALA £ BT ) R ERRI, ST IBLRAAT, NTEHRALR
A (ERARAHE), FHRFOFARLLARTELT (RaEiEaw),
ERFPRSHALT, HFRANE, BAEE, EALABHTH
BAhE, MB—MKOFHFHELEENTAL (XLEAHE G biF).

fbrst “REEXEHNLRERBEAHATERELZ L 7 HSRENHE,
EXEEARXUMNELZEAEIES, WRAUERET RAMETA, TRoME
BE. BA, BEXANTALRNBEXERANRRITITT AN HHm

O BRERHE, (Xt EFFTER), #F GEXFE), b b AkZFHRAE, 2013,
@ BlE2FEF, (REFETFVCE), Lx: BHEHHHE, 2004: 246,
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vV BEREEHRR % H (1)

Ho, HOERITIT, EERVNEREHARUWREK, HWHEE LR L
HR (HEEEFR) RRA AR TR EREE, BT ERBR. L F
FrEBHA, BE-IGHTE RN F RGO, FEESH
R, BEXENSK, BEIENTE, BEIGENXFMER, EHW
W, “HESIRT WEARY KRBT “HHEIEEMRT WEE; MAREE A
FHBRAE RS XF, FLRNBETHEEEHARNELS, FARIAH
KA AT, X B, RN BFAI AR REE. F4L£EE ¥ X Andrew
Simpson 116 W& B E E W iE, BN BRNTF G 8= &89 B AR

ke ELEEBLOMIERGR, RELHF ZEHHAR,
ERBEGHR (ERTHEY ), RERAREBBZTFARTH—AFF
W SR E AR, L —ATEETAAR EARES H-ERE S F20
ok F R TTARE A, ¢

@ 3] B The Handbook of Chinese Linguistics. Willey Blackwell. Chichester, UK. 2014: 465-492.
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Preface

The second issue of Prosodic Studies is published as scheduled. Prosodic Studies has now
officially been renamed as Studies in Prosodic Grammar, and the reasons are as follows:
Starting from this issue, we not only welcome research that pays attention to Prosodic
Phonology, Prosodic Morphology, and Prosodic Syntax as usual, but also attach importance
to all the grammatical phenomena related to prosody, such as Poetic Prosody, Prosodic
Register, Prosodic Literature, the Acquisition and Teaching of Prosody, etc.

Prosodic Grammar is an emerging field. First of all, the word “‘grammar” refers to the “rules
of language” other than just the aspect of syntax. Secondly, it aims to explore the universal
rules of human language with the core concept of contemporary Prosodic Phonology (cf.
Relative Prominence) as its foundation and the Chinese language as its object of study.
Readers can see from the articles in the first issue, the current one, and the future issues in
which not only a large number of Chinese prosodic grammatical phenomena have been (and
will have been) explored, but many linguistic principles which merits attention from general
linguistics are emerging. Prosodic Grammar is ever-changing and developing rapidly as a
new research field. Judging from its development trend in recent years, it can be predicted
that this field will develop even faster in the future.

Prosodic Grammar is also a field that has attracted much attention among traditional Chinese
scholars for almost a thousand of years. Although there was no theory, no systematic
approach, and no available deduction formula or theoretical framework at that time, they
had their firsthand experience, a meticulous observation and deep insight into meter, thyme,
melody, and metrics. Therefore, reflections/observations on rules of rhythm often presented
themselves naturally in commentaries and writings. Shen Yue (441-513) said “we should
make characters of different tonal patterns alternate with each other and ensure that the poetic
couplet thus formed emerge in a relatively prominent manner. If the first line of the couplet
contains characters of the level tone, then the second line must have characters of the non-
level tone. The five characters of each line should differentiate one from another in terms of
their phonological features and the two lines must have completely different stress patterns.”
(Biographies and Commentaries of Xie Lingyun from Songshu). This can be viewed as
the predecessor of Chinese prosodic studies, because many prosodic phenomena have
been mentioned. Without doubt, what our ancestors have created and possessed were still
preliminary, while today’s academic development has focused on the universal properties
of languages. Of little use has been the craftsmanship of investigating phenomena for their
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own sake; to develop a framework with great vision, broad mind and scientific theory brooks
no further delay. Therefore, Studies in Prosodic Grammar emerges as the times require.

It cannot be ignored that Prosodic Grammar is a branch of linguistics that has been
developed by inheriting Chinese linguistic traditions and learning from Western linguistics.
There is neither Prosodic Syntax in Western countries nor Prosodic Register in general
linguistics. Internationally, the study of prosody and literature has not combined with the
evolution of language yet so as to reveal the course of change in prosody in relation to
the evolvement of literary forms, which is expected to form an independent discipline of
“History of Prosodic Literature” in the future. A specific manifestation of this is the fact
that there is perhaps no linguistic journal abroad that includes literary research in its own
column. However, Studies in Prosodic Grammar fills the gap, and Prosodic Literature
is an important area of the journal. The “grammar” that the journal focuses on not only
includes grammar of spoken language and formal grammar, but also other forms and rules
of different types of literary language, such as the rules of parallel prose, verse and prose,
and reading and chanting, etc. We know that the basic principles underlying prosody are
constant, but, a slight difference in their applications may affect the situation as a whole.

Prosodic Grammar thus has a distinctive Chinese origin. Its Chinese characteristics is reflected
in the process of constructing the theory and exploring the phenomenon: contemporary
concepts are derived by drawing on traditional revelation, and contemporary methods are
employed with the awareness of traditional ideas. The theory of Relative Prominence is
Mark Liberman’s revolutionary discovery, and only by a thorough understanding of Shen
Yue’s statement of “we should make characters of different tonal patterns alternate with
each other and ensure that the poetic couplet thus formed emerge in a relatively prominent
manner,” and “the five characters of each line should differentiate one from another in
terms of their phonological features and the two lines must have completely different stress
patterns,” can one fully understand what Liberman really drives at. Prosodic Morphology
is the invention of John McCarthy and Alan Prince, and by referring to this theory and
relying on our perfect sense of language for examples like “kaikai (to bubble up, the first
syllable kai is stressed within the verb reduplication) vs. kaikai (boiling water, the second
syllable is stressed within the adjective reduplication)” (Lu Zongda & Yu Min, 2016)®,
Morphological Prosody is newly developed in Chinese and in general linguistics as well.?

Scholars have remarked that Prosodic Grammar constitutes one of the important

®

areas of Chinese formal linguistics”. The fundamental of formal linguistics lies in the

Rationalism, while Prosodic Grammar bases itself not only on this philosophical idea,

(D  See Modern Chinese Grammar by Lu Zongda and Yu Min. Zhonghua Book Company, 2016.
(2 See The Prosodic Form in Chinese by Wang Lijuan. Beijing Language and Culture University
Press, 2015.

@  See Studies in Contemporary Chinese Linguistics (1949-2015) edited by Li Yuming. 2016: 199.
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but also the Reason-based Approaches held by the scholars of the Qian-Jia Era of the Qing
Dynasty © (which prioritizes the certainty in logical principles over that in collected
materials). Prosodic Grammar is neither a sinicization of Western linguistic theories nor
a Westernization of Chinese linguistic theories. Its goal is to discover the profound ideas
of traditional Chinese academics and to reveal the profoundness of Western theories
with the essence of traditional Chinese insights. In a word, it is under such guidance and
direction that we have made our discoveries and accounted for the facts. The emergence
of Prosodic Grammar is the product of the combination of the Eastern and Western
academics, and the future research of this field will move forward unswervingly along
this road. Therefore, the objects of our attention and research include not only those in
general linguistics, such as: What is prosody? What is rhythm? What is a foot? What is
a prosodic word? What is the difference among CP-/TP-/VP-Prosody and how do they
interact? Why does the tone of the language correspond to its (sentence final) particle? etc.
Of more interest to us are the prosodic matters of the Chinese language, such as: Why
did the moraic foot in ancient times gradually disappear? Why were there no tone-3
(rising) and tone-4 (falling) together with the lack of sentence final particles in Archaic
Chinese? Why did tone development and disyllabification occur at about the same time?
Why did disyllabification suddenly rise in the Western Han and Eastern Han dynasties?
Why did the distinction between verse and prose occur in the Middle Chinese? Why did
the “Four-Six Parallel Prose” start in the Wei-Jin Periods? Since poems are to be chanted
and proses recited, what are the prosodic principles of chant and recitation? Why should
we “hum” the ancient Chinese proses but not “read” them?® Why do we say that the
“3+3+4” rhythm in “The vehicles were rumbling, the war horses were neighing, and
the soldiers have put their bows and arrows on the waist” (a verse line in Du Fu’s poem
Chariots March Y£7°17) is a loan rhythm form in terms of its prosody? How do we
say that the “stressed-unstressed-unstressed” pattern of “wo men de” in Beijing dialect
is taken from the Mongolian language? Moreover, why are there stylistic differences
between stressed syllables and unstressed syllables from the perspective of Register
(Stylistic) Grammar? Why is there a prosodic stylistic correspondence between “syllabic
length and stylistic elevation”, as exemplified by the monosyllable-disyllable contrast
in Chinese and the “contrast between words of Latin origin and words of Anglo-Saxon
origin” in English? And more challenging questions were raised by Hu Qiaomu in his
letter to Chao Yuan Ren on June 12, 1981:

(D The “certainty of reason” is described in the inference of “heng pi si biao %% IY % > made
by Dai Zhen (1724-1777) in “The Classics of Emperor Yao.” For more details, see “The ‘Certainty
of Reason’ Raised by the Scholars During the Reigns of Emperor Qianlong and Emperor Jiaging
of the Qing Dynasty and the Scientific Nature of Language Research” by Feng Shengli. Chinese
Frontier of Language and Literature, 2015(9): 99-117.

(2 See Zhu Guanggian (2013) The prosaic rhythm. In Essays on Literature. Beijing: Peking
University Press.
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How did Chinese poetry change from even-numbered characters (syllables) in
each line, such as in the Book of Songs and the Poetry of Chu, into odd-numbered
characters (syllables) after the Western Han and Eastern Han dynasties? As
for poems of even-numbered characters in each line, except for the proses, the
classical poems with six characters in each line were always not popular, and there
were no poems with eight characters in each line at all (excluding modern new
poetry). As for the poetries of even-numbered characters in each line, there were
basically limited to poems with five or seven characters in each line (excluding the
lyrics of Ci and Qu), and most of the folk songs have seven characters in each line.
After the emergence of the modern new poetry, the situation changed again. Poems
of even-numbered characters in each line are in the majority, and most lines have
eight or more characters (free verses are not taken into consideration).@)

He wondered “whether Ancient Chinese during this period has gone through any crucial
changes.” Today we know that Archaic Chinese was a synthetic language before the
Western Han and Eastern Han dynasties. Then, it evolved into an analytical language.
Obviously, the typological change opened a new window for us to explain the change in
the form of literature. Although the window has been open, the panoramic view is yet
to be appreciated, and the brilliant picture to be painted. Therefore, Studies in Prosodic
Grammar is to provide an innovative platform for people who are determined to solve
the above mysteries, find the answers and draw the picture. It also offers us the window
of prosody to observe the Chinese language — its past and present, its dialects, its
literary forms and its registers.

Starting from this issue, the goal of the former Prosodic Studies has been extended to
what Studies in Prosodic Grammar is devoted to explore. Moreover, the strong support
from Beijing Language and Culture University Press has reaffirmed our confidence
in the studies of prosodic grammar to promote the development of the emerging field.
Here, we would like to conclude by quoting once again the comments of Andrew
Simpson, the distinguished linguist and member of the editorial board, on Chinese
prosodic grammar, which is the goal of the journal:

“The continued study of prosody and syntax interactions, both synchronically
across different varieties of Chinese and diachronically (where this is possible),
promises to be a rich and very informative area of future research for Chinese
linguistics, and one in which Chinese can contribute importantly to general

252

theories of human language.

(D  See A4 Collection of Linguistic Essays by Wu Zongji, The Commercial Press, 2004: 246.
(@) See The Handbook of Chinese Linguistics. Willey Blackwell. Chichester, UK. 2014: 465-492.

http://www.purpleculture.net


http://www.purpleculture.net

G TR T LR LTSI s v 2 1y A Bk b Larson, Richard 1
BB 2 5 I oo RS 28
DU VEJR 0 T TSI 0 20 afkak 32

YA A BAE T B DO SBE ) T

—LLVARA (V) (NP)” Y A" ] oo EER 73
E‘i\]fﬁ}(ﬂ‘ﬂiﬁﬁﬁﬁ?t*@i%igfjﬁﬂE@%‘JQ/‘J .............................................. * KR 101
B 3 2 P gk fdt 136

PRGBS BRI BT 2 A
T PEIMES (BRI DUE PR SCF R ST )

........................................................................................... W 2EWCR 146
S = DUR R E RIS 2 2016 AFFELATTE 5 RFEATF oo 157
B = OB AR R E BRI 2R S HIH v 158

http://www.purpleculture.net


http://www.purpleculture.net

CONTENTS

Light Heads and Applicative Shift in Mandarin
-------------------------------------------------------------------- Zhang Chong & Larson’ Richard 1

The Prosodic Features in Chinese Dialects and Archaic Chinese Pronunciation

.................................................................................. Zhengzhang Shangfang 28

The Focus Accents in Chinese Intonation: Prosodic Implementation and Types

..................................................................................................... Ma Qiuwu 32

A Study on Noncanonical Wh-Particles from the Prosody-Syntax Interface
—A Case Study of “Shenme” in “V ‘Shenme’ (V)/(NP)” Construction

........................................................................................... Wang Changsong 73

Prosodic Constraints on the Predicate Verbs of Causative Constructions in Mandarin

CREILESE -+ -+ ceeemeeeemm e ettt ettt Wang Chi 101

A New Perspective on “Perilous Rhyme” ...................................... Zhang Jian 136

A Pioneer Study in the Field of Modern Written Chinese
—A Review on Research on Literary Grammar in Modern Written Chinese by Sun

DIEJII wveveverersrsnsrsrstnrnnstete Huang Mei & Pei Yulai 146

http://www.purpleculture.net


http://www.purpleculture.net

U B R T R RO A A

=

KA

koo Larson, Richard

T I AP R T 0] DL R — RN T2 & X,
HA AR AR Z4% A WAL E 3 (vv) B
B, HEHEAANEESIRC (-appl ). 5% AGE R LA 1R
e
WHE R % 1
R a 3 -appl By a 2z vy [ B
X ERMEXRR, *uE/ZE/BRXE, THE; #
wAEE B, R, TR, Ed

FHTE F i) T s (BIandess ), AmiEE 6
TR ATE (FIInGHEE ), A riE S v LIZEm
B2l AL A AR (SRS ). XFERZ
) i) )3k R R ——IRAE I S AS ] () o B S —— A AE
il ASON R BB iR TE (vP/VP) BT IR
gty HARCRIE, —RANDGELE) (A, B
IR ) #REW R, FATLE Larson (2014) M4
WHEZRZ FHe /A, BeEeNs T M o i o Ak
) A)VERITCAEAIE, AT A () 43 I F TR AR & (R AZ A
—HORF ORI, ARSI W 7R 1S S
Fe, DURBEMEREZBNE R, 5E S5 AR 5
A EE X,

PUE WRABAL  BOTRIER) —BOC R

http://www.purpleculture.net


http://www.purpleculture.net



