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K EA S B RNREAE KK . (CEBRY) Ui
KT, AROCEZ S Xl AR RN ‘=7 5870
“B7 s, (AT - SR = (OB Bl 7 L
EZ, AR LURTAG, EHSCR DI AR, (A,
A R, T4, BUBSIAZEL X2 m AHAFEX
GG . TR TR

FEP ENE AR RIS b, XA O e A .
B BT T RIS (441—513). @ fibisd: “ERIHIAL,
BT, ARTA S, Wy, —®ZN, SRRk, M
Fzrr, BREER.” (CRT - MREER) ). XEEARKES
MACEI AR A Liberman (1975) 1) “MXTERELR” 281,
MR, AW AN : “BSAR, EAKEH, RS, &
RINAISHE . (CER RS ) ) #8144, M Liberman “AHXt4%
HIE” AR ST 2% (metrical phonology ) 45 | A1

@© W, TR, R (SWILER ) A, Bl eR, R s
BRBREfE R BE: “C N) BTS2 5, MHPS2228), ks, S
BT CHOROREET W DIginidE, RRTHESCE:, MERMEILAL . (i
Ik HEAR, EANH, RRARES, BRIARPL.”
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| RiE 3 4F ik R A F DUERHSEENE

W OBZRHE T e, @

WA R R, RSEE ., Rl R ix M8 H
(924 R E A FLEE . fbrE (BEFIE X ) MEifm g e
Wi (%) & 8 W & I, IbAEE, F 8 UE
RV TEBUR (TR “SEEZ R BIRMEDL: “EE ., LETS
B WRE LV, Hrhm AT BV (B RIS
SETRRAMIT ) BN A KR EIE I A, SR AT AR A
AR

TEDUEE 7 27 s b Bk B ) 2 ) B 1 2 i 3 T
A, CMEME B2 UET M LIRS TR RS R
Mg “EEAN L L FETIRRAZEE, BT,
TR SO TR (RS ) ) SRS, R hid iy 23
SRR, TR B B B RS, IR AL SR [[V+ AR L B
NP B, DAL K AT AT, 1F AT AR s A 1 14 £
B IR, BRI, (ARG, oG ERI AN R I T 3
YERD, (B “MeEfA ey, &2 CAUT B — ¥
R B R AR A, — A &, XA

@O 7. 7E Liberman Z 7, Chomsky, Halle, and Lukoff ( 1956 ) F.E BE5E “PE I
FETRIK” (eyclic stress assignment ) FIEAER R (W BPFY IR VL 09 A A
FPE. 2 On accent and juncture in English. In: Morris Halle, Horace Lunt, Hugh

MacLean, and Cornelis van Schooneveld (eds.), For Roman Jakobson. The Hague:
Mouton, 1956. 65-80. ), i Halle and Keyser ( 1966, 1971 ) BJ 3 ¥ ¥ A] & {E
AT 2R (generative metrics ) BN IR Z A ( A W E & oA UEE, SR
T Chomsky, Halle, and Lukoff (1956 ) ByFit, A b= & MR AUk B H#AH .
Z Morris Halle and Samuel Jay Keyser. Chaucer and the study of prosody. College
English 28.3 (1966): 187-219. & Morris Halle and Samuel Jay Keyser. English
stress: its form, its growth, and its role in verse. New York: Harper and Row, 1971. ),

@ H5 b, R EE M T EANEARER B B BaIE” O RIS
ARG
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BRIR, WA FHARA, SERABSRIGE. © TR
RS “HIEREZ 2 /D5, 4I0FHE R YEd.”
((SRSGHE TR ) ) RNTZEAEIBN T KREZ T RAH, A
IZARE (A7 ANE? ) QIEMBN S, HR, B2 AM
1w, IRMEMERMIEIR IS, B TFRREEZRER, EAHUA
RS, BIREERIERRMERE, I b, SRAMEA
BIAREE, R aNE RIS WA, (S IRSGE ) RACLAHL T
RNIRA ), MK, FATHEFE 2 HISZ WE (necessary condition )
flEEE, WAL E IR/ 45 (sufficient condition ), JFA
ARMTE, RO 1 B A REIRIEXT I B8 s HERf TR . T
MR 297)7498 ( government-binding theory ) FJIEFHIE, [HAR
X MMAZR, Zwicky and Pullum ( 1986 ) 151 AIHIRE— MR
L5 BTGB EN ( Principle of Phonology-Free Syntax ) @, b
MI0d: “AkJoitg IE e M BT S e iYIE s IXTHREE 1A
PHNN AR IR E 2% 5 R 1(5 8.7 ( The Principle of Phonology-
Free Syntax (PPFS) is a proposed universal principle of grammar that
prohibits reference to phonological information in syntactic rules or

constraints. ) ©

R AAE ISR, X— “ATEST ARG S EE

O AfraBigr AT, HATURE EEA PR — 2B RBFHLI 5
W Cexplicit ), —JEZA AT KAEAI TN ( make verifiable predictions ), 2 Karl R.
Popper. The logic of scientific discovery. New York: Basic Books, 1959.

@ Arnold M. Zwicky and Geoffrey K. Pullum. The principle of phonology-free syntax:
introductory remarks. Working papers in linguistics 32; Columbus, OH: The Ohio
State University, 1986. 63-91.

@ 5| A Philip H. Miller, Geoffrey K. Pullum and Arnold M. Zwicky. The principle of

phonology-free syntax: four apparent counterexamples in French. Journal of

Linguistics 33 (1997): 67-90.
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IV | i #iE iRk A B DUERHNER S

B {8 77 58 HOR G A Bl A . 2008 4F 11 1 7 ~ 9 HEERRZR/RK
FAHITRYSS 39 Ji NELS 25 IUAY )3 b, JRATT R — IR W 215X AR RY
%:‘I‘éla .

“The design of the grammar is standardly assumed to be
complex, involving components such as phonetics, phonology, syntax
and semantics. The initial view that components of the grammar are
autonomous has proven to be overly strong, and more and more cases
of interfaces among components have been documented. This in turn
opens questions about the extent and nature of such interfaces: is
there a line between interacting components and components without
borders?”

BT RXAFIIAR, SUETEFERCCA K “explore empirical
as well as theoretical aspects of the interfaces among two or more
components of the grammar, and formal tools that capture such
interfaces” M8 . B @A A, Richards 7F Uttering Trees — 45
(2010) H{ERH “ZERITAFAL” (wh-movement ) J& H &) 1H# F 2
WAL BEINTARSAL B A as R A e R B WA ZE R O T
( The syntactic operation of wh-movement takes place just in case the
prosody requires it ), £ 20 42 70 ~ 80 AFAL I XAk B, X
AR

PRE) IR R = 1, T ERFELITE RS OONTR
Al TAl— A ERRGENES FHIe, ARWIEA Zwicky
MRFER I . X RIS R, M BIEE 2, A TR RO /R 3R
EE S AR, AU, MHRIISEIAT . &,
FoAT S R B A B TR IRIE (1938) Y I B B0 2+1

O (PEIERZSMAER ), T (M) 1938 4555 24 1.

http://www.purpleculture.net
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1420 “EFABE (1963 )Y, 48k, BITIER “HLEIfk (ionization )
[ EETE” Me, BRI AR TR R R R A A
AR AmMT LY LT —%R7, MU KT —
EHT T EERRFEEXRW, BT —ER NZEEEHE,H
AHBEAX AN, EXEEFTHEZLEBENIZEFETENX
Fo EEH—ZAEMNTH A ER R URE K7 1E503H,
BT OEEE, AEEELEE, Al KT 28R R TF
ENEERET .
—— (PERER L)
XCH M AR A R DLk R AEZhial, 1R MEEIE,
NEBHAZE” —if, HNDIERE T — DB s, Mt
MiE, DOBREN ) —EE B PR E AR R BN “FHRIES
Jise” (AR EudH CDUERMBIFIER ) ). X7 Rt
g8, ATE =T LI R =I8 . Al (1954) X “HFH kaikai
(Bhial: BOKEIFIFHME )" Rl “TFIT L kaikair (JEZSR: XKIT
JFILEG, IELFBIZEWT )" S stiiai B E S . ©
DUE R REE N I — RS2 B EMEN . FRE
(FIERIR ) A2 FEIX 5 T BT A R AR S5 =i
FEILAIR) TR . Dim” (R - JRiaf&i)). X (465—
520) 1Y “TEFERE” (CST0MET - D)), A H 24 H % b BR
SN “REATME CEER) ™ (CUBERIMNIR ) ). 1A Ik IR 7
FXRMR A (GESUEIe ), PR T 48 kedm

O (BADGERICE BRI ), 8T (PEHEC) 1963 4555 110,

@ NBZEEG CHEICEREM) BITEE" Ty (b EE S0 ). Wk
HE M, 1996 4F,

@ FEE: “XKEIER” WESER A I L, BOKIIFLE, EL
AW WEEAE IV B WRSRIA L AT (1954) (BMRIUETED: - B,
FEARAD G

http://www.purpleculture.net



VI | Rk Bk vk 4 B DUBRHSEEN S

“RERIEE” (CRESCRE IR ), 55855, AREFRE I A i
MERVE, REFSEMH L.

WAREFBA BLR “FPET . BAUMER EHT M T E
BT BIJE DL 20 22 70 AR AR LART AY AL G A B IS O it
HATOEFE R, IR AT E AE AL L A BT 52 L) Chomsky
Halle. Keyser LA} Liberman 45 4245 70 EACHT G 42 HH 8 “4H
X2 (relative prominence ) ” Y Sy LRl FEBH 80 4R TT
B R B VE T BAGE T e I A H B, FRATHIE: W
ERERE—IREE UL R / Hl 2R S A BN C.
C. Cheng (1973 ) $H A LAATEAME N L7 AR PRI WA 5 Chilin
Shih (1986 ) ® I Matthew Chen ( 2000 ) ® JEAT 4 LA /FJ 1 Ay Al 4 3
A5 (foot formation based on syntax ) ; Matthew Chen Fli A2~
AP I LUR R XP o A 1Y 3% 5 22 )R 585 (40 Matthew Chen,
1987)%; Selkirk (1986)° 52 %] Matthew Chen S4MfJGHEH Y <
FEZH (edge-setting parameters ) Fll “HJ H L5 1L” ( domains of
prosodic categories ) ; Selkirk and Shen ( 1990 ) YREZ % () IV 7

(D M. Libermann and A. Prince. On stress and linguistic rthythm. Linguistic Inquiry 8
(1977): 249-336.

@ A synchronic phonology of Mandarin Chinese. Monographs on Linguistic Analysis,
No. 4. The Hague: Mouton.

() The prosodic domain of tone sandhi in Chinese. PhD dissertation, University of
California, San Diego.

(@) Tone sandhi: patterns across Chinese dialects. Cambridge Studies in Linguistics, No.

92. Cambridge, UK: Cambridge University Press.

The syntax of Xiamen tone sandhi. Phonology Yearbook 4: 109-149.

On derived domains in sentence phonology. Phonology Yearbook 3: 371-405.

SHONC

Prosodic domains in Shanghai Chinese. In: Sharon Inkelas and Draga Zec (eds.),
The phonology-syntax connection. Stanford and Chicago: CSLI Publications and
University of Chicago Press, 1990. 313-337.

http://www.purpleculture.net



S5 Y|

5B RSN 4 ( phonology-syntax mismatches ) ; 6
A Duanmu ( 1995, 1999 )® 45 A4 b 135 34 35 A8 e e ) T T AR B
f8JKk% (tone sandhi domains are based on cyclic stress assignment ),
A, AR AR ARSI RS, SR ),
Matthew Chen (1979)® if 4T 1“4 s — I HEM TLEL IR 10 T
I8 MAEDUEBERF AT TP 4 H/A) o BRI A 0 R AR XoF
N RRAE . MR, A N TR U B & 58 Zwicky “FIEEJCA)E
JEI” IS BRI R AN 27 . X TR T E B E
| S Inkelas and Zec (1990) A KFIHH 41 ABFST, HR
2 Feng (1991, 1995 ) 4 EIE A1 F 2 46 R0 84 R ) 24 g ) vk
W58, 4kILIA Zubizarreta (1998 ) A P-movement® [ A 7 75 %
(1998 ) “FI R LI IBIANER 25— ZRB BFI R 20/ BORIE S

TEH 4TS (metrical phonology ) P2 T, PUEEIHL
RIS A T 284, BAE 20 thag 80 v, HF
Win BRI —#AE R AR AR, WELNE . =
AL KRB AR = RIS, 1990 4R, ImAK = SN EA

(D S. Duanmu. Metrical and tonal phonology of compounds in two Chinese dialects.
Language 71.2 (1995): 225-259. & S. Duanmu. Meirical structure and tone: evidence
from Mandarin and Shanghai. Journal of East Asian Linguistics 8.1 (1999): 1-38.

(@ Metrical structure: evidence from Chinese poetry. Linguistic Inquiry 10.3 (1979):
371-420.

(@ Sharon Inkelas and Draga Zec (eds.), The phonology-syntax connection. Stanford and
Chicago: CSLI Publications and University of Chicago Press, 1990. 365-378.

@) Prosodic structure and word order change in Chinese. The Penn Review of Linguis-
tics, Vol. 14, 1991. & Prosodic structure and prosodically constrained syntax in
Chinese, PhD dissertation, UPENN, 1995.

() Prosody, focus, and word order. Cambridge, MA: The MIT Press, 1998.

© (b )P RR L), BT CGEST) 1998 455 1 1.

http://www.purpleculture.net



VIIL | X% 34 38 vk 2 B DUEBIHLER

) RS Y FT R AR AT S A M, 1997 4F TS Bk
BN YN i R A el (IaEAR ) Ak (B0 E
T, AAHA TES I GREMFEAR PR R Z) (GE
FHEFE ) 1998 4E45 1 1) © . bR, FEHELE DS AIBEFE e S i
RS F ARG Zd i 20 ARk R E S AR, BHE AP
SHES RN D VI 7 BN R D oy 7k (B A S B e 95k E S B i)
THOLE R NBO: BABGERREELA T HERIIE . Sl
AREY “HEIE” (1990, 2000) FHLPERMIE) “BLOEEFBE” (1991,
1995), JrskA CBURARZMES 22 ) (£, 1999, 2008 ),
CBUBRI AT Y HH],2000 ), Chinese Phonology ( Duanmu,
2000 ) VL K& Prosodic Morphology ( Feng, 1997 )@ 45 K [F] 2= 1hd. Fl
IS Sy . Ferh L XSRS AT I R A R e, Rt
WAR S — N TN NFTBf. U, BHRERELS RS
WOMERY, AOCHRRIFFE A, Wi — M= B X H ey B
FREIIE” TR RIEIR” WAKAER, NIEFHRIGEH . T 4
filt, BIRLEAINEI T &, SR CEBOE ST 1)
fiik. © BEAE CRLOEST PR CARELEMR SR
D 2002 4E & FT Journal of the Chinese Language Teachers Association 37.2: 123-
136, #4°4 “Rhythm and syntax in Chinese: a case study” .
@ Yhfa F kB (DU E A TRk 5 aE) M, b K2 Rk,
1997/2005/2009,
@ MERMNIIREM NI “WNCAL”, WSTRE, [HRAHHERERNGT LRI
FURR M TR =, ARtk

@ Prosodic structure and compound word in classical Chinese. In: Jerry Packard (ed.),

New approaches to Chinese word formation: morphology, phonology and the
lexicon in modern and ancient Chinese. Berlin: Mouton de Gruyter. 197-260.

® FEEEFPRES TS P E Dy L5 7B AR B S A P
ARSI AT P E” (GREART)), JHME “Bakmidte” sk ((REx
HFRE) ). HEZRE, 2%,

http://www.purpleculture.net



B OF X

A7 (MARE “E2 (Government and Binding ) A FEfl (1) 4% .
TEAFRIR” o BIMEW SAE LN sE X, oA T 3HLR i D FT i
(informally speaking ), 8 “AxALRYIEZNBRE” UK K ne B
1) “shinlJa AREA IS (AT E S AT ) Bor", ke, A
PEMCZS . 2558 0e7 BB TR PR, (Hok T iRk iR
AN Ay . A NAEF R s e, UL UGB 4 iE nT DUEOE
i, A UL BhiEFE IR p e A R A N EEDL: ) AR
REEELER, Wmag? 7 A ANBRIE : “DUERA)FA]
DA, AT W ial 45 IR 38 i1 fE 2 A i .7 A N i Bl
12 B9 CBRAXST RILASE, AUl 12 AGE T A ANE
PO, “DUERAE S, WA EL, WItHES ., 528w
RIS REAE 7 Bk, A Amm . R rE
FRAZ R 7 WK, AR 8 = RYER, FoAIRAT]
— A s E A Z2R7, MK, RATERAE : iR
A EE 6, EATEE “55/55/5557 “4ek /i / HEEAS”
B AR A R “DORBRCAEE (80508 )7 i, AR
ZNFEEF AR AR AR K TR FRATE A,
A RE . B RS 2, IR B R LA SR AR R
o RARFeHE BN IME TR AR AR ZE TR A, 2R
SRR HOLESE @ XA BRI e B AR T, HIR AR
HoR R, W RFae, BRan 142 ) “ghAn”, BARRE], B
TR A TPk PRERRME IR . 2R &
P KB 142 [ A1) + 2410 ] MEEE T AE, SRTTE ik

O “HIMAILLUG, SRR QAR BUR I S5, RN IRA 5L
4 SO MR, TEPI M —% T30, ORATIRY . FRATTH AT RN R
M RSB SRR, SO RO REAL, BROr mrg ok CESERES ), e
Jay, 2003 47, 5533 0L,

http://www.purpleculture.net



X | & Bk ks B DUBRHSEENE

XS B R R AT R B T AR A —JE MR (R
A ORI, AT TR . ARSKHIMR . 7 HIETFE ) i
142; —J& “FTART (BEERE. KOS; PRI, FREAT)
I 120 A JREARTRER Akt FTAAE” SEPR 2
T 25 Il A T AN S 24 1) 1 0 B9 25 (2 Feng, 2001; Duanmu,
2012), Y XKML, BIAMNEBA R, W HARME SR F)
I, ARG BB TR0 LR I B R R i R A 5F
T, BIWE TRENAS. T, XEAFRXA2ERR A
JRASARIARE, ARV ARSI AR 2550, YR
EXAARAREE . BEDERA K R ST,

XE VOERAIEEAR" RS AR EH a5 kAU i
AUV TAEE . 1A S ZF B R IR A, A RIS 1
EERETS , (RN A — A HERLS, BRI 42 B IR SR
&, A X — S E AT A 2R RSBk

XEMNFE & ZF I, CEPMES ), 1FE iR
K=o ZPBAREDOEMTEE R, RARBHIHE T 12213
W——a M E Y, DIRCEAIERr O mis = e 1EH
BEE TIPSR IR, B —F e T2
AT LTS k. e MAaRiER, BT
LA AR AN S

CPUBRIFIRIES), fEELWE. ZANHA T4 RIES
PIEA, DUBARAES, DUBAEAEE, UUKBEM7EN
B R SVE S — R RT T RS, B driuE %
AR LB . MEBZmmocs . a8, &

(D The multidimensional properties of wordhood in Chinese. Contemporary Linguistics
3 (2001): 161-174. & Word-length preferences in Chinese: a corpus study. Journal of
East Asian Linguistics 21.1 (2012): 89-114.

http://www.purpleculture.net



B oF X

FERZW A . TSR ERANS, WREEENEST
Bo DUBIEEXH—ME TREESMIES . SR, BiEE
PR R, BHEIESAEDOEMA WL, T2 AKEFT
et VEEMEN. 2mEIFLITUE ARRBTE T eSS
WrsE” .

(PUBRFI R ), EHFENR, ZBNADGER AR R
P HA, A RIEEH . PR LB AR AR R
IR RS . SR, fEF PRGN T D0E B AR TR A
P DUBEF RN, AR — B M T R G &
PR ARG, Lo “[ 3 F VI aWE Vo * B F 17 ikt 1/
[ BEFpML 17 XL BIE, “F + 16 (=) FIURIg, “E
BIb . AREIR ., FBUE” SERFZER 142, 241 #5aK, “4RakAng
L BB E A, “dbaRKE—-Ib R S, Lk “fl—
HiE " AR ENEFhIS. ReEEEENAT B
TSI R" DK SRk SHEakER s mem" 4
R

(CBUER RN ), VEFEEE, ZBAamANE T IUEHR/IMAR
FEICHNI, AR /Nl — 008 19 AR 20 S A A
B, EREARGTD PR SR, B JERaE
A —— R AR EI AR . IR B/ NS RE B T LR A Rl EL | Ak 5%
B, SNJCHTE RN, SRR, BMAE AT 1,
ROE T SAMER TR A e K22 7 2 TE . /N A] L3l A5
VAT R AT 43280 VR d/ Nl B ST 0G5 AT
EH o E SCAWER . rl LA TR AIE 1E 1Y X o P AT i AL A
TR, AT LU AT S FE & AR S s b as fE, &
A] DL Z2 4 B MR R DU & BGR  A  sh LA i i i FR . aE PR
I, S/ a5 i B

http://www.purpleculture.net



XI | i 3 4E s vk A B DUERHNEL S

(DU IR ), EF B, i TiE ol 1Pl
(—) M2 “®e. B, ok " SRS W7 AEREIRRNK
FHMIERNZE il (B ) W7 7 (Z) 2B S0
ey B T B gk 0 A 2 B BRI 7 A3 D3k 28GR 7E A T AN A
R B AR AU A, W R E S ke & E, JF
S A TR e R A AL AR gy, P FLRE AT
PR W B P T B, VRS2 IR, T BRICMIAL,
Al ia U TR, AR AR ASEA e L, BAE
HATEAR TP ARMESARAARE . e MR R TE AR
A B AR PR DA S AT A = 2 R 1

COUBRSEXGE ), 1EE EM. S M30GE A2 —f H &
HRE T HZORE E H B X RMHZEAD BE TR, kA
1, AHEAREORAT — & 07 PR B3 D E SR RYTEIRTR], RiFR “5
W17 Z PN CDGEAKCFIRC S DU ER RN ) il sl—T
ZAG T, TR, S IR EEIRE, HES M
TEVORIAZE (B, B, Bl &) TR, Srgd 1
AW ARRIEA ST LR ZESR, R ATEARDIRE k2 5,
FIEA T B IR BIEEAR LA X B X BRI AR A S
T BORSEWERTE B 2B H Y. PEFIN Dy, Sl iaE i HA
R+ IR TR URHIE, X R DOR A E SRR —Fh iRk
B

CDUR R AIET ), ME 2. ZBNDEE W7 95" 4
GEAYIRRELEE 2, RO “RpRRIRD” RORE S S IR RE AT DL Bl ek
XS TR LR IR R (RSB BEMTTRAGR D T ARETRBEST  E
AR ARETRIRIRAE | ARETR S IENCIRIA S AT R A B FR
DBl PL“HZR" “AA” “HEam” N, =F 2 “E
FRIZAEATAE ) 0y, — BARREE MR, SAT, SIARILREZ

http://www.purpleculture.net
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JERAERR BN . CHRA” RETE, CHET MiENLE ([
), ‘BT WOy AREE. =Fpg2E iR, )T R
FHBR AR I AT R

COUBERIIE A% ), VEFRTEME . i BIHE T DURRIIU 4%
M2 AT E T AR 1 2 e 2 T 2R L B — R R A Rk e 207
TAE/\T TR P48 B2 B AR 7 A A TU A& AE DU H 4n
WA 30 125 A2 75 BR 7 MR R AR U EAS R . Ak S iE AT
ZIFHIRE, 207D ERR T DUE DU A% B R AR RRAE DL B A i
KXo VEFAGH, DURRBIHERGANLG], 2B I D0E YA i
S Z B

COUBBIHIELE ), TEEGMR . Z-BNBE . SERel K
EE B BRNERAES L, TRAR IR T B e i T
20 ZH KRR T i BE I AL B8, W “DURA A G
T2 ZEBRER 22 X B/ R A E R ERA
ZRK", G Z ARG R X2 E G B R, R ]
BF5E 5 () Tl TRl R Rz R I s R R, [l Isf il B R i ik
PAERY BT L, W RIRERT B A “HERMER 5
FBOE” A EE SO Rk S s NA)” ST )
A, IZAS BT X R ) 2 R — BRI 9 3 A 8 A ) R A )
Berpei B B A o) U BB, Xz B P s AR AR R Y K
A DA HES ] o

AMER T, X BN RB T rAEE R RA Jr JT I
M. EE%# Simpson 7E 2014 4E I RRAY (DUETE S T ) ( The
Handbook of Chinese Linguistics ) BT 1, :

KANBHESEEONHMEEANAE, ThEEFEHH
A%, REHHNHR (XEEATRERN), #2RKNE
BEFHRAFTWN—AFETMAET LN, £ DMXETUA

http://www.purpleculture.net



XIV | X% 3 4F 3% 0k 4 £ DUERHEEIE

“HR AL EBEEWMLEETHER HEEE TR, ©
BOEXT AT B BB R T RS, IR AT S I
Jill s AT
BREA (HE)
2015 6 A

(D Andrew Simpson. Prosody and syntax. In: C.-T. James Huang, Y.-H. Audrey Li and
Andrew Simpson (eds.), The handbook of Chinese linguistics. Oxford: Blackwell,
2014. 465-491.

http://www.purpleculture.net



H=x

35

75

157

223
224
232

245
269

B ARPHEER AR S

HE ARHHTEE AU TIA R )8

B=F A REGHGRIRA — B i

BT A RIHTER AR B )

BT AR A W i i et

A Wk WHESCET AR
W Wk BT AR
S 3k

Jeid
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2 | RiEHEE ks P DUEHEEENE

1 1

BHEEEFENERERINIE?

B OEFBMEMKIAE, LR 2R @
RS EBRIEE RS BB R Z R A B
AR SR, Bl i lEL . X2
— AR A EOE SRR, R R
BE, BN AEEEAS L RIOK SRR, Z2ARHLH.
B0 ba, b AT USRS <87, k=]
DIBCR 47, REUiX st e N I3 iasiis A XR T
o WAREGEIL, (HREEI g miE g, w “RE
WOE T 22" ARV TR/ WGE/ F2E7 . AR
AN BRI IR M A 254, X R IB I &
WIIE. FrAARE FE, i FE kA Gk,
YL & AT USSR, T AT AR MEAH
o WTLAGE, 70T BB BaELE, i 20 4
R o R3S B 58 4 R G I SIS A /L R Al
— 1 RHET RGBT, &P EMNDGEIF R, IR
B EF S, AR HAIE S W8 6 17 31X 77 1 %%
71T . Richards Norvin (2010) FJ#F 8 5t =& WHE. Fr LA
B E L F AR RDUEMA R, REEEGERN R R
.

Simpson 7 2014 4F: Wt %)) The Handbook of Chinese
Linguistics WL ¥ e 09 )8 5 1510 04 R B A FH A A

58, s T s MALEEESE, 2D s (X2
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HARREMER ), FEAKDOEES AR — 1+ E
MNAFEEREL, E—PNDUERT Ry A RANEKES
R T 5 A e O TR e " RN LA
B, RS IR

@2 NiELESRENESEREERRME, LIZARIER
HARNEZHIRRREEZKIEEE?

& RXEPFEREVER AR, AR EHEE . X
ATl A] AR LA T TR

— el B b AU R S AT ERE R B
X ANE PGSR TR AR EBE Chypothesis,
FERE BRI N I Z S PR ), R R Y B B
A “RTREAIBE” . X AhFIWOA A B e, — &7 HA B
R BRIER = AR, PR ERET B FRA T A AT 45 3
GAH B R IR B R AT A B T A AR iR
FeFE R HERBART A “55/5557 HUMSRNE, BEWS
HIFRMTDORM I E W 545 KAIETE “Fhiam” A8
Ak VAR O AP T, PR B
SEAE EIE S ST AT RS Ry s O st i s o N/
LIS Ml AN AL, BER G BCOEN AN, X
I [P 2 — AN T

© PERI R COUEREBATFH BOE T RS ), 8 (OC#E ™) 20134
20
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7, AEE B RERIGE Ll SRR
R LG, RICES IR S ISRt i AL
WEHL, AT AT LAE e S HARA SR I 202
AR, BURATHE. SCHEE ST T, AT ARARRRY?
RAEA FRBIR R, 153 tHATRERYIEEE, PR Y
PR AERIACHE— 2B I 0T 22 R HE H B AIAS FTRE Hi SR B
R, WA E NN EH, X280 D R I
5L ABRIE . “ 2RI ATFEE” 1 ) R Bl e A 5 45
FOREUERY . FAJERIFTATR? T R BRI R A
IWHR R, A T URIATIERFT S (IEZREA ¥
FR” EEIE, Rl ERZR” WEE), KBLIETA
HERAHGR Cngy B DT AR R TR R LU ),
AR A EAEFMEIE 7y SR AT RAER R, (H
e A TR R A B R, AR ISIE, T
SRR T, OB BRI T3AIXS “Ton] 2R Dy s
AR,

B b ul, IR MGR, KPS EZE, FHEEME
FUBGE R A AR SE R, HR R A URE R RS
GUe, BB CAlfE T X LR L e B EHAN
(. BHABEFE IR B BEA SRR BT Be? A3k i1 i
FE? AIATEAE R R R E S BT T HY?
7 T IHBE A H R . B BIARASHUE T A B s 5
FISEER, AN i v PR S T AN R4 B X g i 8 5
HER, SR B EWEEHE TR, WA,
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WHLARERSH 1o ttaWer oy m#Fp B,
PIERBE, HAARVEREE AR B By HE, RAR
B (eEULERBL ) MR YRR 7 I HL S R T AR AS ]
RS, —MRAECHNIS B, B ({0
BN ) T —Fhe? S AE T M A IR BLAG sl —
FPOE A, FEE B S . BARHT RIS A O A
BB KRB R, ERFEERMER, &af e
i e—8. WIUKIN, Z5IEH TR X X7
AR, AT, i A8 TR R S e H X 3% Ay
ER ARG, XAITEAEPE AR e, Al e 25
E IR Z & gy, XRDEEARE R ZE R, X
BRI VORI AR, P (i) iR
M BOAHR BT, BB H R R B2,
SICAR A TR 26 = ) A A I, AR R 90 DL R B2 e Y
X

AT ARRBE LR EENEESFHRER?

& HEXAR, EAGIEEF KL EiEI XA
)L

SHFTA, o R EARYSLAIR G 2 A 350 R
GIMN:=0F 725 ST N/ N | = o VI =D 5 LS S
WARSELH—LRL “UTEH5Z" M “BZUFE B
Tk, BT ) TR S ) e A RE A, KRAYAE
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JE . AT E A R R TR EM IR, AT
LRI E A TS EE LS, ML R BR . &),
AL IRBE R 3k e A 7 T UG Ny, SeA PRy 2 “r i
P, FNABILHGE 1 i R E 24, 2] T UPENN,
/RIBi#R Labov. Kroch, Liberman %02, REVTE,
A1EME A TR DUE T IE & Al BB 0 DUE
LR — R, EEE— RIS N, R T
DGR B TR R 1 TAE.

A 1990 4F 9 2 P 30 — e 2 BGe 30, A H =
“Prosodic Structure and Syntactic Changes in Chinese”, H:
LB Ve E” H Y wh-word (B[RRI ) By IR ¥ AR
HARATRE S EEA K. & PAMNFEEITEZ 51U “forget
about it”, ARZILIIE], WAAAIHE, HFK MRS R E
R, WL EMBEERARRN. Wy “fpgm, Jafr.
fify” P LL, AR E BB T R” —3En
Bl “fpAse” “fERZ A" WA (W (%) ), =5 “*
iR WA SRV, 30 “A7 BIAREE AT
MIETE, MM TREIRL A7 T 2 ISR,
AR, XSG R T RS AR X
FLUEA “AraR”, LA MRz a”, K
‘27 WA TR RTELE AR RS, LR RSN M
PR TFIE AR S B U], R WA
[ ROy E SCHRZBA “MERAR” Midik, 2+1 30
e — IR 2 T DA 1. AN “ZRAFEZRT 3] “fif R
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ZAT R AR, XREARS? g5ekE AT
HAEEM” . FOVRE T RRERE ., 240, Bl
AURFAL . TRBHITIRREX TSR, i aEE
TEDUR LBy, Al AR DUERE s B ARG iy
PRI ZR S R AFIR SCTE DUS B = Y)—— 30 IR DUE Y
Fim AT, BEATFRR IRt 20 A L o

NEIRBEZRIBERE, WNNERENBEERES
S5ERNE—E?

B XAMBRK, MIZUBEA —2, A A —3%
. —BWEME, A —RRERE. T8 ARG
SR A2y, IR AANE RN, PEAEE
B UGET HIE A HATE S0 BER R (RS
)7 “HAANEHE WD —E A S I p R,
B FIRE A" M 517 M 1T B
A& T, W—E@laH AT F . Gl xS
# (relative prominence ) ” FUAEAE T AR GG 5 2
H, ANEEFWE S, BRI S5k, ERESL.
Yy “BLACKboard” FIDLER A" #2 “H—
B ANEE. BAREATE WL & A A, BREA
—RUREER: BREATE, X CHXERE (5N
)7 AR

[ “—FOR—Z MR, RREFRGERE, i
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a5

2z AR 0] COUE R L2 ) (R S5 BR B i, 2013
FAEITHR) A MRZ X AT ; ok, CBUERE
B AR ) (dEat R i ke, 2009 ARG TTRG) B
A —# e “DUSRIEIETEET, B4 T4 kM
T 160 SEFIHRIEE MG . B8 AT DA B iy 491 - F0 oty 4R
(EAEHARIE S ) MFEZEMRIEXS L, — a2 & —
B, MEFE: ARA -, AEWE R (8450
M) A—F —HWREREEA-BIE, XIE
SERFFE I P TE

NESHEPWEL, BARMBNEEII
BRI MBF—H, REARIRL?

B OSMEEA R, EEDUEEBR T L. HEL
HUA AR S AT, a0 e AT X e
FEH B SCH AT LA AL “MERAFIRT, “MER AR 2IAFRK
il O R DA 20T BT “MEZRAF AR BE MER
EZART GE, AU . 2. BT —RUERI
(IR = o ) N /S SO e 0 P G = F R o LR = i ]
AT R E T ENME R F I, ULTRTE E S
MARIRRIRA R, BRI ERENLE, BE
TR LA SR i DOR R AR R . Bl ORI R R b
I B MR mxisr b “IRONR, FOBFRT XS
ek, —@& M “IK [ai]”, AREMH “FH [wal”. (HET) B
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1) FHERT RRES R, T AR WA
BRI, e SCREE SR B Y I3 (W
ET R MR LR R ) LT
R R BT WEEM . M il 5 )
SRYCAT ST I 5 I, AFLE 0B HE SR 2 P A
RIHERE IR (0370 B2 T

WHNEMBRATEK, WERRNTWE SR
MEEARE, BT LI . ARG E A I B R 1
7 R, BHADURREMERA SK, R T 2
BANSTBULTTRES 2. T b, T T o] LI VR
AHBBIFTE R A B LI 27 2 5 A REAEIG . 36
A LABIFGE A0 35 R A, A
. BIREAS T HMERA T LR, AR
AT LARRCHFAT (37 TOR? SRR TTRE, WIAED L
SRR IR | I —RERY. B S SRk 1
Gt “REEARRTEI/N, BRI, MATLURR F 2
B, HETHEZM, PHRRAE FREH, Khz
Bl SR R (AR )) K dedk
PRI AR AL, X5 RA2E AR TIA .

(A SXIEESEHIRGESHIAMREMS, HBRSHRE
FTrrZIm? (B NIBEZRAZEMIEMSGES (JEXIE
SEIRGES) RIS ? I FEEFRIRESAFRE?
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B XEIBEF MR RAREL, AT N R A
B TERD: WP, WURBCA AR A A L Al
ARG, JOuk B Z R RS2 T FEAR A (7
AR ) IR ATERIE RGO N RIS ZR B/
PR E X MG B0 T FIr iR Y52 0 ] AESR = 2 05 F9 AR HE . A
BEFATTE S5O R DU 5 BRI BB R R Z [ 1Y)
ARIEPERE—FEA—1F, 207, FEIlADREER
— RS
DUEIERTEARTETE A I 0 32 B 2 BN SZ i 7 AR
Zo B UL I LA DU 1S J7 YT 5 AR et DU
A BT R, Wt Fr i B DUE 5T 5 B Mtk I PY 7
AR s AR 7 AR, R
W—A K, DIEF AR AL o DU, I
WHENERE, — PR RIES, P REGRIES,
RESL EN IR AR DUE 12 BT L2 AN 5252 1 2 BLA ]
AR BN CANERE AR XYL, A
AT N STBARR R , (H D E i AR D T R IR A1) 1
fERIARERETS 5 A SRR S TE—&, XA,
RFE IR ST A PRI TOLE R R S A )
. el —. DUETEAMRGE (M5 = AR
A —gtt), HMiEE A, XEAR—FFR? BT
AAT SEIE AER M 0 & T RESZ 520, R TS iy
UIBIE AOCR DR, A ZARZY, B R HEARMN
BEERERZ MBI DUE RIS R OV DOE R BN E S K
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ZBAE . S HALE R 0 sh F0E 5 A R ML Y
A, BEAREAGRER, AT,

(G AT DU 1 J7 ok B DUE R TUE .
S UCHE RN R SR TE = A e 7 o] IR T3,
AR, EDAZ AR . et o HH A A% e i v A%
P ECE R EIRE Y, [HSEPR Bai ik (S ) 1. il
RO ORT, B (2012) BIIE T B B A
PERR . B T RUE AR B A AN, W Tk, Bt
B, R ARBEEAUL, Cx TR YA E 2 Xk
AT A Ak, NIk, 5HBE R RN IE T &
Kt H, A e ST Bibry g
ke, DAUAL UG A RERE AT, BEUD <A =45 Y
WO TE R ALY R R R DGE LR PG, B
(2008 ) #4717 LIRS (HIFEHMld s . BRI S
PR AR, LA T A R AR R R 2, E R
PRS2 S0 LI Y, T 13 0 SO R 5 S 2 S e >
XIEREFRATIIE N RGO ER MG, WIS “Eik
DGE” S2bR b DULHIRRIE”

R R AR AR R BT . A4 B TE
S WAL T 7 A AL eI ? SR A,
DU B X R R SR TR IR 3. RS f o
DL, T DUk, RfEETEGER, BUE TS
AT TBE, R @ BUE T AU ST T A R ——

© ZEPEF| (2010) FEKE (2010) , AX 22" HISIE.
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e DUBAEIE SR A 3CH S0 K LG P 2 a1 e AR Y
PR R

P HBEARE . —ARZ W IR, ZUEI
WRGIEGA TR, BEIRE . R AR 3k, A8
SRR SRS A SRR, FATESEZ 2 RS
PR R IX PR . XX — U2 N — AT &
SR, T EE S FREA AT AR LR —MRE
S, P R, AR BRI X — R
HEH) ERRATCHRESTE ) RRFEL RIS 2R
TR ST IR TN I, R ERT 6
U H LS T AR SHOC, TR AL
N T 578 SN 8 T AR ST AR . Rl 2R
7, ANSCREANIG U RITEIN, Blas B 23k
TEM, RSO MSUEER BT, AEATTLL,
(Hil 5 7 AR5 B R IEIR S A SRR 155
A AR T A AR AE R, B ] LU
R ARG, JUHGEE T SO, X e
BFIERL, AR ERY, (HAAHEE S A SEAR bt
1o WEABRMEAREE, EAmES R
HAnTERA T ? 65 Faud 22 iE, B
SR T B2 B — AU, AR R S A 0 el 2R
PR, AUURENR, WARME A )

FrEA, S ZE RS, A i AN [ S A
Z B 5 7 AR ZR IR R
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H AR PFFE I T LD, B S 2] BT 2E M R0 1Y
SN B ) 3 RIS R R SR R, TRZ
LR FEULWIFE MG TR TARZ R, [0 XA 5T
R WARIR . BEA X TAFRIEIEH), WAX TS, Hw
FHEAEHAR T H; BRAR A CHES | Rk K™% R,
WA PR SRR B0R AN, BEA e ke A mE, W
AEERBAR R . AT, TCIR 2, FMERAEXRE . A
B, IFTUSE., BB A 2013 EF U SCRERIT “DUE
BIARE RN 2" DOk, AWA FAT. AF50E . AR R ek A1
i, PRI T2, R

BUET I, FRAE 2013 4F 6 Hpydbntih & K s I IRFE Z 1,
2 N R B R R W RS MR 22 55, I RFEEH SRR
‘TS FAT . R R AR OO R SR B B A SR AR T
AT, SRR AP 3 . 15 TPAESR B[R] AL 47 -

LARMTEHC® (RSl s W) w8 (Gt Em,. 3
TERY ) 5

2 AR A Gy E NIRAE R )T, B8R YRG5

3. B ARl ARAY IR (AN R R 2 NATIR 2 AMT, AMTIY
() B AR )

4. BT R AT ORI R NATIRESMT, Sk
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TP AR E L )

5. VRRIXAS BRI & R L

SRAEF RS, REARPUE B S BRE DL R A/ ]
ML, STk, AP HE S M2, BANTERLE T LT,
PHRAN T, 3X B R B R R DR v . ARFEPE . BIARAE | BRid
ARG R, AR R PR B U AN T N B T ok,
TR GBI, i NS0, BAEA A IAEZ B, TR
A, W2 R (DURBRIERIE ). H B AU [IZ 5N,
HEHZ AR BT R K HREANRPEFIT S, AT AETN 788
IR, BEAEAL, BORH IR BRIRE, R XA
AU A SEER IR

IR M IR B BEAE (1990 ~ 2016) E&ER T
ZAAEL, A, M ERN S, X R R A
B ®MmBR], HATAOGHE . KOz B[R AR %
Hok#Z (fE i EHER IR R ), B FH W AR
B “/A): 3 327( autonomous syntax, Chomsky ) Fl “mJEETCiE S
( phonology-free syntax, Zwicky ) PJEEE . MATAIARIN “H)3k
AR, I TEE N A A @

A
2016 43 A

(D “(autonomous-syntax) has proven to be overly strong”, H{ [ The 39" NELS’s Flyer.
yn p y g Y

(2 The sound pattern in sentences is more integral to the syntax.
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