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2RF

K EZEF X A BRI . CERETE) Ui
RTHE, FRSCEZE.” RN AXAHEERN 7 5670
“EHT MRS, CHF - RIR) & (ST SHIHESTZ R L
B, EHF R PUIRTANG, (HSCOR ABFmARGE, i &
B BA. T4, BUEBIIAZEL” & ARAERKX
SAHER . TR TAE I

e E AR R L L, XTR R  OC T R A L
RIS FRIIL (441—513), © flaiid: “ErRifias,
RESESY, FECATES, WS, —&ZW, SRSk, W
hz, BERS (R - WREHIR) ). X RAHEAR S
MAHFA]EH A Liberman (1975) 19 “MIXH2ER” B—209.
MR, WAWARRR: “BWEAE, ZAKH, BRARES, &
KIFAISHRIL . (CEREBR T ) ) F& %4>, M Liberman “AHX4%
HIE” KBRS (metrical phonology ) %5 T FAI1H¢

@© W, TR, R24EEE (AW ) A, MR SCER s
REFRIOfE R () BRI 25, MR 2288, PRS2, 5o
FE BRI E. DA, AT SO, SRR LA B R
N CHIEAE, B, RRARES, ERISAIHL.”
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| X5 394 ik vk o B DUBHBE R

WOBZR B TR, @

AR A MOk, GRS A H
w2 e R LA A . 7E (BIFFIE L) HEfE “MRnEH”
g (&) 5 % W &I, EAERH, § 8 U2
7 fEgE CHBE ) “SEFEZT IR “FeE A, DIREIR
b= S G = DR 7) X I S WE S 3 R (L I v X1 M G A1 S R
SR ) A R ANEL R T, R T AR TR R R
TR

TEDORIE S % L FR R R ERL N e S
HB G, MTENEIE B2 LIET R LIRS 2 PR R R R
MR “FeiR DL LU FE T IRRZ AR, sk,
T 1) OB T k)7 (S IS ) Bt AR ahinl iy m=is
A, M A R R s, BB AR T [[VH AR A
+NP]] A8 DU R e 105, TE S A A i g 1 1 A
JEA R, SR, (EAFEBRAYR, QBRI 7
YER, (B0 “MEM A ERE, 52 AT B — %#
(D {E#.: 7F Liberman 2 j, Chomsky, Halle, and Lukoff (1956 ) . 255 “/If

IR HFEUR” (cyclic stress assignment ) B AR R (o BPF AR IR OE 1L 0 1
BeA e, 2 On accent and juncture in English. In: Morris Halle, Horace Lunt,

Hugh MacLean, and Cornelis van Schooneveld (eds.), For Roman Jakobson. The
Hague: Mouton, 1956. 65-80. i Halle and Keyser ( 1967, 1971 ) [ 3 % nf
VR H (generative metrics ) BIRIIRZAE (HP I Fo0 A, R
Fi T Chomsky, Halle, and Lukoff (1956 ) AYHit, A h ¥ B4 vk M
¥, 2 Morris Halle and Samuel Jay Keyser. Chaucer and the study of prosody.
College English 28.3 (1966): 187-219. }& Morris Halle and Samuel Jay Keyser.
English stress: its form, its growth, and its role in verse. New York: Harper and
Row Publishers, Inc., 1971.

@ FI L, EFEFHNESINVEARIF ] AR REIE” J7 R aEgY
AWK
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BJE Lo

B RAFAEREZ SN fb—Tr T sA KW, 55— I3 H
Kk, mftamgy sHmA, REEMSHgi. © TR
HEPABE BB 200, BTSRRI (5
oGl TR ) ) RATZEAIIER 7 KRZ T HAM, FRATIZA
e (A7 ANE?2 ) QEIISm T, B, 52 RAMEE, R
MEMERR AR IS, B TRV BRI, TAEAT S5M
B SIRBERIERNRMAER IS, $5E, SIOAURA
G, Ml A B A ST (5 IR SCE ) RIRLARL T iE N
JEAR ). 8K, FEFRATE BIHIE Z AE (necessary condition) [[A]
B, AGELIC B IFIEFE 4 4514 (sufficient condition ), Ji KA
fAi s, RUEA T ES AR ORI LG 03 R AR ot . T
FE 2411518 ( government-binding theory ) FI 1 FRE, [HARYE
XAMKZ, Zwicky and Pullum (1986 ) 75 H AR —N iR ) 45
W AETCHEEEN ( Principle of Phonology-Free Syntax ) ©. filifi]
Yh: RIETCH R MBS TR S MBS s IR Ak
FL B )k BRE 2% & R 15 E..” ( The Principle of Phonology-
Free Syntax (PPFS) is a proposed universal principle of grammar that
prohibits reference to phonological information in syntactic rules or

. 3)
constraints. )

O framig? AT HAFURMEFEA M A — 2 BRI 3]
i Cexplicit), —ZZAT ] BIEM M ( make verifiable predictions ), 2 Karl
R. Popper The logic of scientific discovery. New York: Basic Books, 1959.

(2 Arnold. M. Zwicky and Geoffrey. K. Pullum. The principle of phonology-free
syntax: introductory remarks. Working papers in linguistics 32: Columbus, OH: The
Ohio State University, 1986. 63-91.

(® 51 H Philip H. Miller, Geoffrey K. Pullum and Arnold M. Zwicky. The principle of
phonology-free syntax: four apparent counterexamples in French. Journal of

Linguistics 33 (1997): 67-90.
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IV | RiE B ARk e B DUERIBIEA

T AANEIIE S, & — “HEICRET RSRES H R
fa1 5 SRR G A B WA . 2008 4F 11 H 7 ~ 9 HEEA /R KF
HATFRYHE 39 JENELS 24 b, FRATTER — Uk Wr B e A A5

“The design of the grammar is standardly assumed to be
complex, involving components such as phonetics, phonology, syntax
and semantics. The initial view that components of the grammar are
autonomous has proven to be overly strong, and more and more cases
of interfaces among components have been documented. This in turn
opens questions about the extent and nature of such interfaces: is
there a line between interacting components and components without
borders?”

FEF RN, SUGETE 2= H R 3CH K “explore empirical
as well as theoretical aspects of the interfaces among two or more
components of the grammar, and formal tools that capture such
interfaces” AY I 3. M B A A, Richards 7£ Uttering Trees — 4
(2010) HfEEH “EEmia A" (wh-movement ) J2& H &) 5L
HIR A BEMMTRIRE L (wh-movement ) fY/f) ks VE & A 2E R
W55 Z /%L T ( The syntactic operation of wh-movement takes
place just in case the prosody requires it ), 7£ 20 4 70 ~ 80 4FAK;
AIEARE R, AT .

FEIPR R FEANT N = 1, FeER AR RS DL AR
Alal, FAT—1BA R RRGNE T FHIE, ARWIEA Zwicky
MRER S . ZEXT A PE AR R . N EIAE R, B EE R
FEH A A B LE, HEASIC, MRITEE AT . PR,
T R SR A B SRR B (1938) Y B BUNTAY 2+1

© CPEERZ PR, T (TR ) 1938 424 24 M.
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Byl oV

1420 " (1963 )Y, 48k, BOCERY “HiEfk (ionization )
[ EAT B, BRI A A R R AT
WaEREAEMT AN “LT 2R, TULER “ART —
FHRT T ERBFEEORW, BT —F®R NZEAEE, T
EHEAX AR, XX EEFTHEEZLEBNEZEEEZNX
Fo BRF - ZXNEMWITHA YR L UEE K E3hH,
B OERE, TEEBEAEE, Fl RT 28 BT ¥
EWEERET
—— (PEER )
XH P RVR AR Dhaia IR AR, 4 FEEIE,
NEZEAZE” —if, AIRATFRE T A agar s Gl i
M, DORRIAR ) —E BRI AR A “BHrIEs
Uise” (ARSNGB ERiE (DUEMBEIEE) ). X J7mrat
58, FATEEEA LIRS S5 . ari (1954) XF “IFIT kai kai
(ZhiAl: XKAGTFFF-FE ) 7 Al “FFIF kaikair (JEZS A X KFF
TFPILKY, EEFMIZEWT )7 S0 siEialiE iy 5 . ©
PUE B AR ) — KRR R e LER. FRE
CRIERFR ) 11238 e 7 TH IR AT 4 1 A D7 s RT3 8 19 2
FERITEZIR i . BT (CRA - HRIs 58 ). X (465—
520) ) “TEZERE" (CSCOMER - R D)), A H A F i i IR
NIRRT (CRER) 7 (CCBERITIE ). 1GR3 IR 2
HXNRMA “E AR (GEXUEIE ), LT HU5 54w

@ (HUCDUEBE BRI ), BT ChEEIC) 1963 447 1 1.

@ MEE TG (hEAEARZI) BT P ChERRR S ), L
HE ML, 1996 4F,

@ R “BOKEIFIFEE" MESESE A T b, COKIFFL, EAAY
AW WEEAE CTPILT o DRSREE L AR (1954) (BURIUETET - 1),
FERADIE )
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VI | iE B i ks F DUBIRIN )

“RETEA (CRECHEERES ), 4, #RIRENN S s
MR E, RS HIFA .

IR LA B e BOBUMY T R TR Y
“HL 254k (ionization)” ¥JLL 20 tH22 70 454X DL T A% &2 8 B
WA A TR B, B A TR E SR A ST ) 4k
Chomsky . Halle, Keyser L} Liberman %5 244t2% 3% 70 4FACHT 5
P “FEXTRE DL (relative prominence ) ” U SR . £ERi 80 4F
ARBCH T O R B P8 7 S ACE S Ee 5 | AR . FRA1%0
B DUERHHE—IEE B DL “apksgm / Rl 8" A i
BEA C. C. Cheng (1973 )@ $1 HH A LA 408 g L 75 745 8] 3k g
/45 Chilin Shih( 1986 ) ® il Matthew Chen ( 2000 ) ® HEFT A LI A3k M
Rt 5T (foot formation based on syntax ) ; Matthew Chen
At P27 AR B LR ) LU gE: XP ol BV o i i A2 I (40 Matthew
Chen, 1987 ) ¥; Selkirk ( 1986 )® 57| Matthew Chen 554 Hi Y
“HLEZH (edge-setting parameters ) Fl “EHEMHR” ( domains
of prosodic categories ) ; Selkirk and Shen (1990 ) WZL {1y |-

(D M. Libermann and A. Prince. On stress and linguistic rhythm. Linguistic Inquiry 8
(1977): 249-336.

@ A synchronic phonology of Mandarin Chinese. Monographs on linguistic analysis,
No. 4. The Hague: Mouton.

(3 The prosodic domain of tone sandhi in Chinese. PhD dissertation, University of
California, San Diego.

@ Tone sandhi: patterns across Chinese dialects. Cambridge Studies in Linguistics,

No. 92. Cambridge, UK: Cambridge University Press.

The syntax of Xiamen tone sandhi. Phonology yearbook 4: 109-149.

On derived domains in sentence phonology. Phonology yearbook 3: 371-405.

SECNG)

Prosodic domains in Shanghai Chinese. In: Sharon Inkelas and Draga Zec (eds.),
The phonology-syntax connection, Stanford and Chicago: CSLI Publications and
University of Chicago Press, 1990: 313-337.

http://www.purpleculture.net
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BJE | VI

FE B Ak EEIC 4L ( phonology-syntax mismatches ) ;
i 45 Duanmu (1995 1999 ) $ 4 19 - 1 3% 3% 5 25 9 3R 1) &
H G ¥ #5 Uk 7% (tone sandhi domains are based on cyclic stress
assignment ), 54F, AR HTESZMREIET 09 R TIOBEAY
jkla, Matthew Chen(1979) 34T T “RJk—HIHEAR HL M
IS @ AEDGEAR AR R AT R RIS R R 20T 8
ORI LA, 28R, A AT TR RS Zwicky “HIEETCH]
BN R R A AR S RN 27 307 AR AT E S
% FfYJ2: Inkelas and Zec (1990 ) £ X2 ARk ROBITE , Hak
J2& Feng (1991, 1995)© £ S i i e 45 Hh) R i ) 240 1) ) 1
% 4kILIA Zubizarreta (1998) 1) P-movement® LA M 575 5
(1998) ©“BIHEHRILIMIBIRNE I 45— R B IR 2 R RS

TEF L EFEE ( metrical phonology ) RUSZHN T, PUETRIHE
IR R AR T AR, AR TR, 1552t b
SR — AR R A EE T, RN . RO sk
. wAR = EPERIAE, 1990 4F, smAR = SRENE AR i

(D S. Duanmu. Metrical and tonal phonology of compounds in two Chinese dialects.
Language 71.2 (1995): 225-259. & S. Duanmu. Metrical structure and tone:
evidence from Mandarin and Shanghai. Journal of East Asian Linguistics 8.1 (1999):
1-38.

(2) Metrical structure: evidence from Chinese poetry. Linguistic Inquiry 10.3 (1979):
371-420.

(@ Sharon Inkelas and Draga Zec (eds.), The phonology-syntax connection. Stanford
and Chicago: CSLI Publications and University of Chicago Press, 1990: 365-378.

(@) Prosodic structure and word order change in Chinese. The Penn review of
linguistics, Vol. 14, 1991. & Prosodic structure and prosodically constrained syntax
in Chinese, PhD dissertation, UPENN, 1995.

® Prosody, focus, and word order. Cambridge, MA: The MIT Press, 1998.

© (Shtb AR ERZ ), BT GEFUIE) 1998 4F54 1 1.
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VI | X5 3 E ik 2 B DUEBE TS

BTGB AT I A, Y1997 AV A F U 1|
SLUHRR AR (AICAL) AR (ROES ), AA
A TES R (R E A B 29 )(GEF ST )1998
SESE L), © MR, BHEE DT T BRSSO IR S AR S
ML, Zadil 20 kM LR, BEEEMNRAETET BN
KMo Feoh g R B HEPE S B A S s L e K
BOW: HARDUEBIRERA T ACIENS, BV Em AR
w7 (1990, 2000 ) FIEBMEAME “BLOEF BT (1991, 1995), J&
KA CPUEARLMEE 227 ) (EBUE, 1999, 2008 ). (BUERIHE
vkt Y CE R, 2000 ). Chinese Phonology ( Duanmu, 2000 )
L J% Prosodic Morphology ( Feng, 1997 )® 25 [R] 2% Ud FIHE L (1)
gygyitihr . FEPE, X EEEGERT IR TS, PRI S
— N RN, B, BERE AR AL R AR AR,
OSBRI A, SR — R x ey Ak ie” B
AE R WAKAL ., WG Heal, BEiEE
ST IR K, BRI CIEHGE S Rk, © B
fil “BOEE” B Rk EET UL R KT (A
@ 2002 4E% % T Journal of the Chinese Language Teachers Association 37.2; 123-
136, %4> “Rhythm and syntax in Chinese: A case study.”
@ YRR KRBy CBUBRRIE. ik 5A) R, dbo K Mo,
1997/2005/2009
@ WER NIIREM EEMSE WAL, St (RIS S ot
SR TS, AT

@ Prosodic structure and compound word in classical Chinese. In: Jerry Packard

(ed.), New approaches to Chinese word formation: morphology, phonology and the
lexicon in modern and ancient Chinese. Berlin: Mouton de Gruyter. 197-260.

® EEEABRES e E T S R R AR S A TR R
RURBESREM A TR " (GIRFARS) ), IFEE “IRERIMIERE" mJrik ((Sa%
SR ) ). HEER, B,

http://www.purpleculture.net
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“& %) ( Government and Binding ) “AFEAH %O BHEF BIFEIR” ).
RO 5 K A8 24 i o SC, - Dy (o - 3L A 1 DA FRT £ Ud ( informally
speaking ), 8 “AHALHPIEAIRE” BESR K REH “shidfs
ABEAPA (AT E ) M7, ks, AMEMeE. 45
g7 BETRIEFIE, WAk T ARRER SRR . A
NAHEgR A s, vt “DOER A0 LASOETE, o] Wi
IREE ESA R 5 A ANMEED: “n) 1 s TS R,
Wz m)yk " A NBRIE . “DOE R A 0] DOS I 3A), a] ol
AT IR L PR R A N BRI (12 1Y SR
ATDAUE, SEAF 2l 1492 NG 7 A N EER AL “DUEK
AEY, WEATL, FHES .. S0 E T ERNREIIEE
AMED 7 B, SEA NN CRERNERERAZ R 7 W
R, RS 2 AR TG, PR IRAT AR A
ERA 2K, MR, ATERALE . Qi “DOREA &7 1,
EATIRE “55/55/5557 “SEOK /A EBEART HY Y AT WUAS —
Fe7 i “POERAES (808 )" 19iE, A ANKES Wi
R XS SRR KRB FRATEAGE, Hr TR . B
SERMEST W, IR WA BORRIE R 1. KRR
WECIMATERIE AR R 2 TR, R AR IIZERY; T
XA BRI B 2 B4R T8, HIREH LR, W
Bl Rpan 142 /g “BRAXS”, mAERE], HEfBdiEkEh T
ik PRERARME THURIGEUEE . 2R LIRS K. 142 [ £
i) + 2410 | AR RIS ITRES, SR AE fif DReask 26 i 451 1y aof 7

@ “HEINAILLIG, SRR R I Bt SRR, BB S5
A ICEF RSP, TR A T30, BRI, FRATTH R AR Y
HELRSEE R, W7 RO AN, eSOy R CEAES ), et
2003 4F, 5533 5t

http://www.purpleculture.net
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X | ik B sk s B DUBIRI R A

TATEBLT PR —2 AR CRARS . KHif . #TF
By VANERAXS . ORSHINR . 2 HAETE) AT 1+2; 22 CFT A
K CHEEAT, RS BER AT, #4805 ) v 142, A4
We? JEPIARATRER “BORL. T AT SChR L RIE AR R A
PR B2 (2 Feng, 20015 Duanmu, 2012), ©ix2K#4:,
ATAAEE A R, mHARMESA R, Hik, A& A T4ar
B PR DL AR HE T e B R BB AT, RATHSE TXEN
Po ATRAGE, XENBIEXAERN B & R AR R E, BAR
VU ARSI R (25 5, MR X R A R A
S g5 DMBEERA KSR S TR 2.

XE “DUERAIEEAR" 091EE R B ARk G b 1y
VR TAE . AT BRI R SRS, A R S B Y
R T, ABMATE — IS, SR =R R 53
L, AT — U E A H O RO RS FITTER .

XEMNFE—H L F T, (EEMES ), 1E& N
A= ZBHREDOEMIGEER, WRARBHIE T 2p3
ft——a 2 MEE, URENIER RS iE 5 e 1B
MG T AR BRI R, $EH— e S . BT 2
AR L — S — e Lok . i Bhid i ARE R, BT
A AR A&

COUBEMFFRIES), fE&TmiE. ZBNd T4 iBs
BB DUBARATES . DUEA T ATE AU B A DUE
h R FIE SAE eSS — RSN AT I, AE# W HrDlaE “§
HERES” BaifIEl . MEEZEmocs . M —FF, &

(D The multidimensional properties of wordhood in Chinese. Contemporary
Linguistics 3 (2001): 161-174 & Word-length preferences in Chinese: a corpus
study. Journal of East Asian Linguistics 21.1 (2012): 89-114.
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By X

FHBUZMME . HmAE REHHRED, BREREEZNEST
Bro DURIEREH—ME TRMEEENIES . SRR, BiES
MR R, WAL S AR DGEMA RRHE, TRAKEFH
bl AEFVEIT A R TTLADUE LR S TE S 1 BAYES
WFE”

CBURRFRIALRE), MEHIENR . B HDOEH AT
MU EERL, ASRAAT . BRSO R
AR IS . SUEFE, VR PR T O0E B A TR,
Pt “DORF AR, FRARYEX — AT 1 3l i 2
FEGHEIG, I (3T VW Va* RET 7 [l
Mo /0 BERPHE )7 SEXISE R, S+ (=) FICRMAR,
CBERE . HREPE . JTEURT SRR 142, 241 A%, 4Rk
BHL” ARG, LRtk —dbR” gk, B “fL
—REE BT FEREARER . REEEEREN T
WS TEREOCRT LI Rk S AR W S AR A
L1518

(PUER IR/, EFE B ZB2mA 4 1 DUE RN
AR AR . A dRe /NIl P — 00 1 A s v A0 S BT A
WA, RRERZGD PR SR, R
AR AR A . YRR/ NARBERIT BAR IR | )i AE
HE WS, WNCEATIE R/ NMA . SR, fR/MAE BT 1,
PO E S PMER I A R 2E S Z I . B/ MR AT L3l AT
AP TR T 026 ARF A die/ IMAI A S 1 5 B4
o EERYE SCNE s w] DU R AR A X 3 S A8 A A A
FEEE, L n] LATR AR se il e A Ak e e i shbil Sz A,
AT A2 4 R M A DL 5 R A2 A S ML A R . TE DA A
I, f/ NS5 R S B A

http://www.purpleculture.net
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XU | E B i vk s F DU

CDURH AR W), VEE . 2B E L TP R
(—) Afta “Fe. H. ok, E SR 967 ARFHEERE
FE MR i (R ) W 7 () R A s S 2R
A B D) ) A A 2 B BRI 7 A28 DA Sk 26 3] 78 v R
X WEAR A A, BHTEA I BRI A S AR A, JF
S FE BN TRARHE R AT M Mk gy, TR PLBE IR 57
BT o B B B, SR IR, R BRIETIA,
il SN T A, BRARmA TR A, B, e
HAWTEAR AR MESR ARG B B R EE MR AR
X A P B S A L A 2R

(PUESMEXUE ), 1FEH TR A0S & —fh [ &
D RCE Y HESR S RE 4145 X G i 2 /0 RS R, ATk
i, (EE R ZSRA —E J7 T PR F e AR B A, fipR 5
A7 ZA N CBUEACEFIRNE S TR GORA ) hil S —T
ZAa i, TRl b, NSRRI, B A i
TEPURIZE (B, B Bl £4) PR RFEESOL, A4 T Y
RN SO B 2E 5, X BT RE M 2E 5
BT AR IR AR B LD R B R iR EE R A
J5 Aok S MAE AR AR H i AR, & i BA
AR+ AT T SRR, IR DAL I I A A — i
i 7 e

(PUER L), 1EHESW. ZBNDGE 9”7 i 2
ZERGIAIEEEG e, Oh RDR R AR B A R n] LAY Bl figp ok
XA FARI PR IR ARE B mIR AR T Ak A BT g 3
AR ANEERIRAE Ak SN LR T R R R A
Do BL “HZ” AT CHE AT B, =F Z e T 9T
FEGZAEfT AR o), — EHERIREIHERRR, SR, S AR

http://www.purpleculture.net
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BUE | X

SR BB R ISR T, “ARAE” 2RE, AT A
W3 (R ), “EAa” Wy Agikinl. =% 225 2 el i,
“E)” TR BRI AT

COUER IO ), FEFARTEMN, ZBiNe: DUERY L FA%
R 2SR NATT TR AR S P AR L — R R R A B
FAL/NT TP B R B A7 A AT AR AEDGE T an
I3 77 45 52 TR 7 VR B DU A O . Ak SRR
ZI7MMEEIE, 207 NERER T D0E PUFA% BRI HERAE LU A B
Ko EESR, DURABRRGMALE], S48 FDUE U4 Fi i
S Z R EARE

CRUERAERIE NI ), VEEESMER] . NS . LR &
& H SRR SR, WA T AR A+
20 AR F R IR R BEI] . BLEERIAETY, I CDUR AR
N B/ 3 Y =S 7 ) Y E DO I A 3 ER S F e E R (R |
A Z K", 5% Z B RIERREXHI2E 30 H R R, O
R BN W ) iz 2 R I e AU R, [a] it o R et
WEEEM EA T, i “BEUER” “Bgus R B ER
SEHEOE” fEEE S0 AT ke S RN E” AT
TR 2 A AT TS ) 25 5 R — eI 3 7 A ) Y
AL RS B A B, XSRS D SR AR R 1Y
KA DA S EH

AHMEF XA BRGSO T Y R R A R R 5y T
M. J2[E~# Simpson 7E 2014 A (DUEEF AT M) ( The
Handbook of Chinese Linguistics ) BT, :

BRMBESELNELERANTRE, TEZETEHNHE
AR, REMEOFR (XZEATREN), #ERKNE
BEFHRAFH—NFETARTEZOTE, Z-NDIETUN
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XIV | X% 48k A # DUBIRII )

“HAAXREBEWLREZFER” MEEE TN,
BOEXT AT B A RA s 1 A 4s, BRI TR R3S 1
Jrmml. JERIT
BEA] (L)
2015 % 6 A

(D Andrew Simpson. Prosody and syntax. In: C.-T. James, Huang Y.-H. Audrey Li and
Andrew Simpson (eds.) The Handbook of Chinese Linguistics. Oxford: Blackwell,
2014. 465-491.
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B

19
31
33

39
40
55
59
68

73
74
79

83
84
89
95

112
135
143

}
i

S

hllls

|

22 R L i
B 3R]
o “Hi”

|

|

%?ﬁ”ﬁ?”d?%?i&%
o of o o i@

= AP AR A

Py A ad R
N W LSS TIPS
L Ea VI S EAT
B IR
B kA BhiA
PO AR

BIYEE RS 2D R
BT BERIE
BTN BEPR
WhE  pEAELe Y
BT HOCHIRAA
B CEAMIERVERA L
B AR S R e

Mt DUOHIRM RS AR
S 3k
Jeid
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2| KB Rk F DU

WA (LUFRIAR “Hef@in” ) e—itt Ak Am, B
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