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o R LI L G I R
The Early Period of the

Movie

A t the end of the 19th century, the movie was introduced into China. In
1896, a Western movie was shown in Shanghai, which was the first
movie showing in China. In 1905, a
photo studio in Beijing made the first
Chinese movie, which was only a collec-
tion of scenes from a Beijing opera
based on the classical novel The
Romance of the Three Kingdoms. In the
early thirties, many revolutionary movies
were produced, such as Spring
Silkworms, Plunder of Peach and Plum,
Three Modern Women, The Great Road,
Song of the Fishermen, and Crossroads.
These movies reflect the realities of soci-
ety and the wishes of the people.
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During the Anti-Japanese War,
many progressive movies were made,
such as Defend Our Land, The March of R .
Victory, The North Is Ours, Sons and Daughters of China, and The Snowy Taihang
Mountains. The movies reflected the people’s requirement for resistance against Ja-
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After the victory of the Anti-Japanese War, a great number of excellent movies
were produced, Such as Remote Love, Along the Songhua River, Eight Thousand Li
of Cloud and Moon , and The Spring River Flows East. All of them are about the peo-
ple’s life or struggles during the War of Resistance against Japan.

In the liberated areas, the founding of the Yan’an Movie Group marks the start-
ing point of the people’s movie industry. This group shot valuable documentaries
which included Yan’an and the Eighth Route Army, Dr. Norman Bethune, and
Nanniwan. In 1946, the Yan’an Movie Studio was founded and recorded part of the
Liberation War. In October, the Northeast Movie Studio was established. Ilts main
productions were seventeen newsreels entitled The Democratic Northeast.

Many old progressive movies made before the founding of the People’s Repub-
lic of China adopted the redlistic style; therefore they reflect Chinese society and the
lives of the people and show sympathy for the poor. Early movie-makers owned
clear purpose of their work: to make movies which could entertain the ordinary
people so that they managed to make the plot development, customs and habits,
language and acting of their movies conform to the tastes of the audience. Obvi-
ously, the pioneers of China’s progressive movies made great contributions to the
development of China’s movie industry.
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Progress of Chinese Movies

fter the founding of New China, the movie industry developed rapidly.

A Ten movie studios were set up. They are the Beijing, Shanghai, Chang-
chun, August First, Pearl River, E'mei, Xi’an, Nanning, Wulumugi, and Huhe-
haote Studios. From 1949 to 1966, more
than six hundred movies had been pro-
duced. Among the movies of the 1950’s,
The White-Haired Girl, Reconnaissance Across
the Changjiang, Steeled Fighters and Dong
Cunrui had a strong social impact. The fol-
lowing movies The Song of Youth, The Storm
and Lin Zexu which showed that Chinese

movies had reached a new level. Movies

produced in the early 1960’s were more ma- \\f\ o

ture ideologically and artistically. Represent- \ ~
atfives of this period were The Naval Battle of e

1894, The Lin Family’s Shop, and Threshold J ;;“'L

of Spring.
From 1966 to 1976 only a small number
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of movies had been made in that decade. After 1976 movie production started to
flourish again. From 1976 to 1980 more than two hundred and fifty feature movies
were made. They covered a wide range of themes and varied in style of presenta-
tions. In September of 1987, the first China Movie Show was held in Beijing. It was
presented by over one hundred movie historians, critics, and distributors from 48
countries. Among those who spoke highly of Chinese movies were Gregory Peck,
the American movie star; Regis Bergeron, the French movie historian; and Ruban-
oy, the Soviet movie critic. They all agreed that China’s movie Industry had entered
a mature stage.

In recent years Chinese movies have been presented in many international
movie festivals and have made a strong impression on foreign audiences and mov-
ie-makers. Since 1981, more than one hundred movies have been awarded prizes
in infernational competitions. Among them, The Yellow Earth won the 1985 British
Movie Institute (BFI) award for the most original and imaginative movie; Old Well
scooped the Tokyo Grand Prix and another two awards at the Second Tokyo Inter-
national Movie Festival in October,1987; Red Sorghum won the Gold Bear prize at
the Thirty-eighth International Movie Festival in West Berlin in 1988 ; The Year of Bad
Luck received the Silver Bear prize at the Fortieth International Movie Festival in Berlin
in 1990.

Chinese cartoon movies have received attention both at home and abroad with
interesting and healthy contents and distinctly Chinese Style. They are usually based
on traditional paintings, folk art, and local opera. In some cartoon movies, tradi-
tional Chinese ink-wash painting has been reproduced on the screen. From 1981 to
1988, 29 cartoon movies had won prizes at infernational movie festivals. Great a-
chievements have also been made in the production of scientific and educational
movies.
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Chinese Film Industry of

1990s

I n the 1990s, China experiencedprosperity in its film industry. At the
same time the government allowed the showing of foreign movies from
1995. Furthermore, more of China’s films won awards at international film festi-
vals, such as Ju Dou (1990) and To Live (1994 ) by Zhang Yimou, Farewell My
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Concubine (1993 ) by Chen
Kaige, Blush (1994 ) by Li Shao-
hong, and Red Firecracker Green
Firecracker (1993 ) by He Ping.
However, these films encoun-
tered more and more criticism,
in particular for their stylized form
and neglect of audience re-
sponse and absence of repre-
sentation of the spiritual bewil-
derment of the people during the
transformation of
society.

Meanwhile, a group of spir-
ited young filmmakers began
throwing away the fashionable
cinematic veneer and facing real-
ity. They were Zhang Yuan and
his East Palace West Palace

Chinese

(1996) , Wang Xiaoshuai and his Beijing Bicycle (2000), Jia Zhangke and his
Unknown Pleasure (2002) , Jiang Wen and his Devils on the Doorstep (1999), Lu
Xuechang and his The Making of Steel (1996) and many others. Their serious atti-
tude toward the art of film and life was creating youthful vigor in China’s film indus-

try for the start of the new millennium.
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Ruan

n September 1983, forty-three old Chinese films were shown in Beijing

I at the exhibition “A Retrospective of Chinese Films from the 1920’s to

the 1940’s. ” One film star of the 1930°s caught the attention of the viewers because
her films were still so fresh and touching. She was Ruan Lingyu.

Ruan was born in a poor family in Shanghai in 1910. Her father, died when
she was only five years old. Then she lived with her mother who worked as a maid
for a rich family. After Ruan finished primary school, she had to find work to sup-
port herself. In 1926, she was recruited by Mingxing Film Company in Shanghai.
From then on she stepped onto the movie stage. The following year she made her
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first screen appearance in the film Husband and Wife in Name. After that she played
the leading roles in a number of films including A Tablet of Blood and Tears and The
White Cloud Pagoda. In these films she started to show her falent in acting. In
1929, she transferred to Lianhua Film Company. Among the films she starred in,
the more mature works were those made in the later period of her career such as
Three Modern Women, Little Toys, and New Women. These films made her a first-
class film star at that time.

She succeeded because
of her superb acting skills as
well as her exceptional
beauty. She acted so natu-
rally and redlistically that the
roles she played always had
an arfistic appeal to the
viewers. Her charm and per-
formance took the country by
storm. In order to overcome
the limitations of silent films,
she managed to convey
meanings through her ges-
tures and eyes. Her acting
skills represented the highest
level of the performing art in
Chinese silent films. She
was a versatile character ac-
tress. In the twenty-nine
films she left us, she created various images of Chinese women such as factory
worker, writer, social butterfly, wealthy woman, prostitute, and nun. Her success
in playing Sister Ye, a country woman in Little Toys, shows she was diligent in cre-
ating that character, for Sister Ye’s life was beyond her own life experiences.

Success in work did not bring her happiness in her family. In 1935, while her
last film was being shot, a divorce suit and slanders in local newspapers put Ruan
in great mental anguish. On the eighth of March, Ruan Lingyu committed suicide
leaving behind her a final message “Gossip can kill. ” She lived for only twenty-five
years. When the news was made public, the whole city of Shanghai mourned her
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death. Several hundred thousand people came out to the streets to watch her fu-
neral procession. Indignant at the persecution of Ruan, the great writer Lu Xun
(1881-1936) published an article entitled “Gossip Is a Fearful Thing,” which de-
nounced the newspaper blood hounds and gossip-mongers.
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A Movie Star—Jackie Chan

”\,

ackie Chan was born in Hong Kong on April 7th, 1954. His parents,

J Charles and Lee-lee Chan named him Chan Kong-sang which means

“born in Hong Kong.” Jackie weighed 12 pounds when he was born and his

mother required surgery to deliver him. Jackie’s parents were so poor that they had
to borrow money from friends to pay the doctor.

Although Jackie’s parents were poor, they had steady jobs at the French em-
bassy in Hong Kong. Charles was a cook and Lee-lee was a housekeeper. Togeth-
er, the Chan family lived on Victoria Peak in Hong Kong. When Jackie was young,
his father would wake him early in the morning and together they would practice
kung fu. Charles Chan believed that learning kung fu would help build Jackie’s
character, and teach him patience, strength, and courage.

When Jackie was seven years old Charles took a job as the head cook at the
American embassy in Australia. He felt that it would be best for Jackie to stay be-
hind in Hong Kong to learn a skill and so enrolled him in the China Drama Acade-
my where Jackie would live for the next 10 years of his life.

During Jackie’s time at the school, he learned martial arts, acrobatics, sing-
ing, and acting. The school was meant to prepare boys for a life in the Peking Op-
era. Chinese opera was very different from any other kind of opera. It included
singing, tumbling, and acrobatics as well as martial arts skills and acting. Students
at the school were severely disciplined and were beaten if they disobeyed or made
mistakes. It was a very harsh and difficult life but Jackie had nowhere else to go.

While at the China Drama Academy, Jackie made his acting debut at age
eight in the Cantonese movie Seven Little Valiant Fighters: Big and Little Wong Tin
Bar. He later teamed with other opera students in a performance group called
“The Seven Little Fortunes. ” Fellow actors Sammo Hung and Yuan Biao were also
members. Years later the three would work together and become known as The
Three Brothers. As Jackie got older he worked as a stuntman and an exira in the
Hong Kong film industry.

When Jackie was 17, he graduated from the China Drama Academy. Unfortu-

10


http://www.purpleculture.net



