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Instruction

1. Reasons for writing this book

“A Handbook of Chinese Basic Forms Focused on Communication” is the outcome of
the “Research on topics and sentence patterns” conducted by the College of Chinese Lan-
guage and Culture, Beijing Normal University. The authors of the book are all teachers of
Chinese as a second language in this college.

Since the 21st century, teaching Chinese as a second language has been developing
rapidly. With the increasing number of Chinese language learners and new Chinese teachers
of various academic backgrounds, there emerges a great need to introduce some references
which may help both the teachers with their everyday classroom teaching and the second
language learners with their own learning.

As Chinese teachers working in the field of second language teaching, we often come
up with the following problems ;

For example, some learners have trouble in using the taught grammatical forms in
proper contexts. Due to the limited examples offered by the teaching materials, most teach-
ers feel hard to explain certain language point in terms of its pragmatic usage in different
contexts. For instance, “Are you a student?” (/R 2224 NM42?) is usually used to ask
someone’s identity. However, when the stress is on “Are” (“J&”), the sentence is to
question this person’s identity. In view of the different difficulty levels and using conditions,
most teaching materials do not introduce these two usages at the same time, which makes it
unlikely for the teachers to teach them together in one lesson.

For another example, some learners have trouble in reproducing certain grammatical
form after learning it. For instance, they may tend to say “F/ESERIX A" (1 interest this
book ) rather than “FX}X AL 45 %R (1 am interested in this book ). This may be be-

cause some learners regard “JE&%#i” as a simple transitive verb. In addition, this may result
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from the fact that many learners fail to study the phrase “Xif---- JEMHR” as an integral struc-

ture. It is known that Chinese is characterized by individual characters, hence the difficulties
for learners to notice such grammatical forms from sentences or passages.

The above mentioned issues can be explained by the following reasons

First, Chinese language has its unique features in terms of morphology. In view of the
incompact structure of words in this language, it may be hard for second language learners
to find out an integral grammatical form from Chinese discourse.

Second, both classroom teaching and the teaching material itself have their limitations.
A teaching material usually arranges its contents with a systematic design, and therefore is
unlikely to exhaust the usages of a certain grammatical form in one unit. Generally, the
teacher is supposed to explain any language point involved in the lesson and exemplify its
usages in different contexts. However, owing to the limited time and language environment
in class, the teacher may not be able to provide students with all relevant information. Even
if possible, this requirement will largely increase the teacher’s workload. Moreover, this
will increase students’ pressure and language anxiety as well, which may lead to unsuccess-
ful teaching in the end.

Third, second language teaching has different focus. In the field of applied linguistics,
second language teaching has experienced different developmental periods in which the
structural perspective of language and the functional perspective of language plays a domi-
nant role one after another. Accordingly, these two perspectives lead to different focus in
the language curriculum design. That is to say, language teaching moves its focus from the
language structure to the language function. Since the 1980s, this move has begun to influ-
ence the teaching of Chinese as a second language as well, turning the structure—based
teaching design to the function—based one. Actually, a certain language structure has close
relationship with its semantic meaning and pragmatic function. Focusing only on one of the
above three aspects may result in unbalanced target language learning, which is also the
cause of fossilization. Due to some hypercorrection, many function—based Chinese teach-
ing materials are no better than structure—based ones in terms of their practical utility.

Four, insufficient research on the structure—function—meaning relationship has been
done in the area of applied language teaching. Since the 1980s, the study on Chinese lan-
guage has begun to emphasize in combining meaning and usage with grammar. This indi-
cates that theoretical linguists have been aware of the interrelationship of language structure
and its pragmatic function and semantic meaning. However, how to apply such conception

to the teaching practice will expect language teachers to conduct further applied research.
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Therefore , we suggest that focusing more on sentence patterns in teaching Chinese as a
second language may solve, to some extent, the above—mentioned problems, because
teaching sentence patterns is likely to direct students’ attention to the related syntactic fea-
tures, semantic meanings and pragmatic functions at the same time. Bearing this in mind,
the teachers may be more certain of “how to teach” and “what to teach” ; and the learners
may be more aware of “what to learn” and “how to learn”.

In response to the realistic need and our responsibilities as second language teachers,
we attempted to compile this handbook , based on our related research project. Owing to the
limit of book length and our research level, as well as the insufficient references, this hand-
book only presents the most basic Chinese grammatical structures in the form of sentence
patterns, sequenced by functions and exemplified in certain scenes. Despite its value, we
believe that there still is room for further improvement in this book. Therefore, we sincerely

welcome the readers’ comments and advice on any aspect.

2. The selection of sentence patterns and the
categorization of their semantic functions

(1) The selection of sentence patterns

This book contains 65 sentence patterns that are most often used in Chinese.

In modern Chinese, the research on syntax concerns the following key concepts: sen-
tence, sentence category, and sentence pattern. Sentence is a language form which is syn-
tactically independent, has certain intonation, and presents a relatively complete meaning
(RMEERCIEEYEX ), 1982, P.21). Sentence category is the categorization of sentences
according to their functions, for example, declarative sentence, interrogative sentence, im-
perative sentence, exclamatory sentence. Sentence pattern is the categorization of sentences
according to their structures, for example, “---ig-+-” (+----- JESXREee ).

In order to make the book convenient for teachers and learners to use, we not only se-
lected the basic sentence patterns, but also involved a few useful language structures such
as “fE------ 7 and “Xfe----- JE4HR” . In other words, the scope of our selection of the

sentence patterns is fairly extensive.
(2) The categorization of sentence structures

The selected sentence patterns in this book are categorized mainly by structure, from
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the easiest to the most complex. For example, “:----- SEreeee is Pattern 1, “Jg------ B is

Pattern 2, and so on.

When there are some minor changes on the same structure, we make further classifica-

tion. For example, “H#E(MEIL. f+4) &+ ” is the derived pattern of “----- SEeeeeen 7
named Pattern 1-1. Accordingly, “------ J=XRTED ”is pattern 1“HER - - 7 and “f+ 42

”

------ are Pattern 1-1-1 and 1-1-2 respectively. (See the figure below)

Basic Sentence Pattern 1

N

Derived Pattern1-1 Derived Pattern1-2 Derived Pattern1-3

AT

Derived Patternl-1-1 Derived Pattern1—1-2

(3) The categorization of the semantic functions of sentence patterns

As regards the individual sentence pattern, we identify its semantic functions according
to the different purposes it embodies. For example, Pattern 1-1%------ S ” has eight se-
mantic functions; confirming somebody, confirming someone’s identity, confirming time,

place, and so on. (See the figure below. )

Sentence Pattern

%\,

Semantic functionl Semantic function 2  Semantic  function3

3. The categorization and arrangement of the semantic
functions

. ' N
oyt Y99I puang Jin Juxing e

The semantic functions of all the 65 sentence patterns are grouped according to their
relevance, with each group being illustrated with examples in different scenes.
In general, there are 13 groups of semantic functions presented by the 65 basic sen-

tence patterns—enquiring, guessing, confirming, narrating, describing, depicting, nega-

4
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ting, agreeing and disagreeing, suggesting, evaluating, comparing and contrasting, empha-
sizing, and changing. Within every group, there are further classifications according to the
contents. For example, “enquiring” ; 1. enquiring time, 2. enquiring place, 3. enquiring
amount, 4. enquiring state, etc. Following the illustration and examples, there are commu-
nicative practices that can be carried out both inside and outside the class.

The book has two parts. The former one goes in the sequence of functions, and the lat-

ter one in the sequence of sentence patterns.
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WRINAREREREZ 7@, b BE. @i, BHEE. B[R B8R
B, BEL. BE&E (&Z) . BITASERTRRE. BEESRAON R @5
TN, BENTZRSD B, BEEEMERNASY. BELFHE
&%,
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Fik, B—MEEFRXEEERETURERNBNBEERIAR, EZ, REXGFHRHAR
B, RS2 —RMEEENARAXNNERNARNANT, REDHNNBUOT:

Inquiring

In Chinese language there are many sentence patterns used for making an inquiry. You
can make an inquiry about various topics such as time, place, reason, number or a-
mount, one’s opinion or possession of something, the state or properties of things, or an
action as well as its actor, object or manner, etc.

The functions of these patterns overlap sometimes, which means you can make the
same inquiry in different ways by using different patterns, or use the same pattern of in-
quiring to inquire about different things. But in a certain context there is always one way

more appropriate than others.

— . 19 19 bt [¥)
a0 (B, BT I e R I R A

Ao 1. NE (B, A)
ERI26;: e WE (A, TEH, X)
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BTaERAKNE, tmRAENNE, NEXGERENNE, [, B
R, % LR o LS . JLAT ;| “EEHT B, W EELY . A
—foxBnE, BNA "R T MINRIES,

This pattern is to ask about an exact time, for example, the time at the moment or the
time of an occurrence. “JL&” . “JL=" . “JLA” are used respectively for the in-
quiry about the hour, date and month, and “2HJJL” for the day of the week. Usually

there is no verb in the sentence, and “&” is sometimes used for emphasis.

.
A, MEILE?
B. 7 & 10 4%,

x40
O (i E, MERELR)
A SXKJLS?
B. 12 =,
@ (2T, REFRLER)
A, EHIBERER"?
B. EHi—,
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Qe WFE (DAL MEBA. R)

BFRrE—ETCEANNENIEE, BENARNE. B. BHEH, H
i, L "RE (DAL DEH. X) " ITMERTA. IMENEFEE, BE
A () EHANEIZREEA, 0 "BAMREHLE? " ; 2 XPGERITURR
WX, X “BE (DA MEH. X) " BIRRTA. SYENKEIEE, W

CXEMEBEREN? " ;3. "BE (DA NEH. X) T IRRTEKRET
H&iEEE, wAEH, TH, XEgGEE EWX (BB, B2, B
F)"HE HEWR (BWME. BHEH. BFE) ", AREXNEFREFH
B[E; 4. WREFRELRENEE, XTMGREER "B 0" BE—&EMH,
T,

This pattern is to ask about the exact year, month, date or week. It can be used in
the following four situations: 1. When a N/NP referring to a person or an organisation is
used before “BFE ( NHE. NEHI. X ) " , it asks when someone is going to do some-
thing. For example, you can say “F{1HFRKEHZ? ” (On which day shall we go to
the Palace Museum?) . 2. When a N/NP referring to a person or a thing is used before “Up
F£(MNB. NEB. X)) 7, it implies the use of passive voice. For example, X[

FEURERIER? ¥ (In which year was the bridge built?). 3. When a N/NP referring to
a special day like one’s birthday or a festival is used before “BFE ( NH. D E2EH.

X ) " , the pattern is used to ask when the day falls. For example, “------ WK (e
TE. BYOERA. BE) " or TEWR (BHA. BPHEH. BFE) " . 4

=
=

When asked about a past event, this pattern is usually used together with the pattern

------ B9” as in the example below.

0.

A XEREWERIEHN?
B. XEHE 1672 ERIEH,
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X4
0 (B5sLk, —F—%kRAR, FiEl%)
A {RESE BEBAN B2
B. BMOUEBHAE10 A,
@ (Litsrit, BRIFVAE)
A EEBPRAVE?
B. &6 B 19 SHHlEZE,

g L6515 RC)

1. i)
(1) $HE—Nghk, BEERNIEST, EMBARE,
(2) H~BH, EEHT, BEABH,
(3) EFRER, EMEAEINREZEH/LLEIR, HAELR,
2 BERF, MA—A, HWREFFRAHIRMAR, BRTBEHARE
(1) 37838, WreHENAAIER, WEIFHFEZEAEHN B
BHJL. Tl
(2) WA —EXKE, NEHBEITIRTREANZH,
(3) EMETBRANT,
3. XU A, FICIR
(1) REREABNEDANEH,
(2) REFEAHBEEHE SRS KFHEEENNEENE,
(3) MEMIE=FrZRITNE N EHN R FEFLERREHNNE
(&,

:, ) N
nonyY JIao jj uangin Juxing s
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G816 -1, ------FZHE (HBJIL)
816 2 ------verb + YBE (HBJL)
816 3; ------verb + ITPFE (HEJL)
BB 16 —4: YPE (HRJL) ------
HRILT: e MEBE (HBJL) 3k

------ BIWEE (9BJL) &=
ﬂﬂzs ...... I])E

D E 16 1.

e ZEFFE (FFIL)

ATlEA. EYEH AT, SFENX M AN E, TUEIA B9,
WAEET AT, “HEBE (WIL)" IEFEERTAIETYHEEHR
W, OIBFER “WIL” KRE "“BE” ,

This pattern is to ask about the location of a person, an object, or a place. A noun or
pronoun referring to someone or something is usually used before “ZEBSEE (BEJL) " . In

colloquial Chinese “BBJL” is often used instead of “FPEE” .
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A BRIDAEZEWRE (HIL) 2
B. X,
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X 40
O (EmREZ, —AAKEH, FIF—AA)
A FHEWE (WIL) ?
B. MEAAZE,
@ (LN AERL, —AAF—£RT)
A ZBEHDANEEWE (HJIL) 2
B. 7R,

Y16 2.

-eeveeverh + FFE (WFIL)

BATFEEfTA. sitEN B M, “verb + BE (HBJL) " BI2 A, verb B
EOET %, "WRIL(WE) " i,

This pattern is to ask about the destination. A noun or personal pronoun is used before

“verb + BBEE ( BRJL ) ” , the verb here refers to those verbs like “Z. Z|” , and
“BRJL ( BREE ) ” means a place.

.

A IEE, BERIL?
BI _Kj]:ﬂ:iﬁo

g af
O (ERT, BARTELEAQRIN, BBRA)
A RMIETRIL?
B. HAERE,
O (L IAWEIIIGARL, BAIAAALR, hADKE)

2 NV
. - : . \
panys Jiao ji yang in Juxing we*
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A FRATERURE (WRJL) 2
B. £2W=E,

HE 16 3.
o TR verb + ZEWFE (WEJL)

BTEiTAa. siEN B MsiiTa. SifERENTT, H&, veab EERE
B R FEE, verb I—RERTAIYNEE. REIEE, FHERTA.
MERZASTY LN, WTENE 1, BEETA. SIMEFR veb THAZY K

M, XETA. SMERBXEZASIZY, WTEHE 2,
This pattern is used to ask about the destination or spot of an action. The verb here re-
fers to those like “7. {£” . A noun or personal pronoun is usually used before the verb.

It is either the subject of the action as in Example 1, or the object as in Example 2.

A XPDFEFAEWE (WJL) 2
B. WMEKILA,

X0
O (E—/NRkeiE, LEILSAN, E2F4, AAARB R, £
P AAE BB —AA)
A FATRAEBE (BRJL) ?
B. LA XEIE,
O (UNMAEERTALSREER, LP—ARIEA)
A, BUYVIRAEBE (BJL) ?
B. 2L,
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»E 16 4.

CFFE (FFJL) coeee

BFw\in., SHEFEMFENT, “WBIL(HBE)” i
WEEE, R W BRERG

W

AiE. 5

This pattern is to ask about or look for a certain place. “BBJL ( HRE ) ” is followed

by an adjective or verb specifying the feature of “If}”

0.

A, URE (BRJL) BXFpH?
B. BIAMIBINHEZELEH,

X

O (i#E, BAMAAKRT AL )
A EXPMEHEWE (WL ) mEFH?
B, hRAESET,

O (EiiE, BAMALLRAITE)
A UBE (URJL) E9EERSRITI?

B. Jbmtaoens iy,

. AN
- : . \
oy Jiaoji pyang i Juxing wue*

R 17
eeeeee MUPBE (FJL) E
------ TWE (FWIL) =
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ATaERAREMHFRESER, Hb, "N FH "H" ZAEEERTA
FEVHNEEFIREEEE,
This pattern is to ask where someone or something comes from or goes to. A noun or

pronoun referring to someone or something is usually used before “A” or “Z|”

40:

A XHEEMBBE ((BRJL) k2
B. MIEF3E,

p&up
0(k$i,%ﬁf§EWi)
. RMURE (HBJL) k2
B. M IR,
@(E#ﬁé@ﬁlﬂz — NP EFAER-NEFE)
. RMUBEE (UBJL ) k72
B. BMEEX,

ZARTBATHENEASIEDEFENLR, "R IIEEERTAZYING
\EHRIE,

This pattern is to ask where someone or something is. A noun or personal pronoun is

usually used before “0g" .
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A FHIIEFOR?
B. ZERZEL,

X
O (LiFEFA)
A. Z=RRIR?
B. tEEBIET,
O (HILEEKFXIF)
A ZFAIR?
B. T EH,

=EHGE&Y

(XA DA TLUREHITEEE A, hTRHALIEHAR
BRgESIE )

1. i@%

(1) A& —KERBE, AR EROLE.

(2) BELKKES, AAKERSABILEEH,

(3) A&E—KERE, HMAZIIESELEBNLE LS,

2. INBE N IR R

(1) 2PERSEMOREE S SR SEEBIL, RBRAEFAR,

(2) ZAHMWA—4E, BR—HNDSHERER, REAREIH
BECHERERERILT, SERIT,

(3) 2P RSAOREIEEEBHOREEABILEN, ABEAR
AEREFECRER M T HESHEE— R, REEREET
BATE

3. BINEEH W

(1) EERH/LDA, BEMINEEEWILER, 225 THR,

(2) 58 SHORSEEBIL, HE—KBNR,

(3) AR E—REBEERLORTER, %7 %L,

10
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